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Introduction 
 

Barbara Bernstein is a lesbian woman living in Portland who has been involved in many 

different causes, including the No on Measure 9 Campaign, environmental issues, and 

gay-rights issues, as well as being an active musician.  Her voice can be heard these 

days on KBOO radio, where she produces a program dedicated to environmental topics 

called Locus Focus.   

 

Barbara, along with her partner Elaine, produces videos on some of the subjects they’re 

passionate about, including a short film on Measure 9 in Oregon which was widely 

broadcast during the campaign. Barbara discusses living in Portland in the early 1970’s, 

women’s land, lesbian music communities, finding her way to radio, the Measure 9 

campaign and her views on gay marriage. 
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Session 1 
2013 February 28 

 

 

CM: Just going to start out the interview by saying that it’s February 28, 2013, and we’re 

here interviewing Barbara Bernstein, did I say that right? 

 

BERNSTEIN: Bernstein. 

 

CM: Bernstein, sorry. My name is Catherine Meyers, and… 

 

SC: My name is Sheana Corbridge.  

 

CM: And we’re going to go ahead and get started.   

 

SC: IF you could also just say your name and where you were born. 

 

BERNSTEIN: My name is Barbara Bernstein and I was born in Worcester, Massachusetts.   

 

CM: Oh, cool, I know somebody from Worcester. (Laughs) 

 

BERNSTEIN: Strange place.  My home is Portland, and has been even before I moved 

here. 

 

CM: Ok, so I guess we can go ahead and start out the interview, if you don’t mind, by 

telling us how you got to Portland.   
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BERNSTEIN: Well, I was going to college in New York at Barnard College, in the late 60’s, 

early 70’s, and it was time to get out of New York, and everybody on the east coast, it 

seemed, was headed west, and so, in the summer of 1970,  I travelled across Canada,  

with four guys, in very feminist tradition, (All: Laughs), meeting a lot of other women, 

travelling with four guys, and we were actually following the Festival Express across 

Canada, it was a rock festival,  that did shows in Toronto, Winnipeg, and Calgary.  Got to 

Vancouver B.C., felt like I had found heaven, and decided I was going to move there. And 

then, kind of went down the coast, did not have a great time in Oregon, got out of here 

really fast, and I was in Berkley for a few weeks, then went back to New York.  Then after 

that, I was sort of, dreaming, my whole senior year of college, of coming out west. I had 

had friends, who had moved to, the Sunshine Coast of British Columbia, and so I really 

wanted to move to British Colombia, but I also had all these friends who had settled in 

Portland.  But actually, what I did after college was go with some friends to the Bay Area, 

I lived with some friends for a few months, where I hooked up with some Portlanders who 

were friends of my college friends, some of them had been at Colombia, and some of 

them from other places, and they had a collective household in Portland called The 

Portland Revolutionary Youth Movement, was Prim house, and so I hooked up with them, 

I hitchhiked up to Portland with one of them, and I just found, like, Portland was the place 

to be.  And actually, one of my friends who also, from college, who also ended up in 

Portland at the same time I did, who was from New Haven, she said that she liked 

Portland because it reminded her of New Haven, and I felt like it didn’t remind me of 

Worcester, exactly, but it had a smaller feel, like, I was really tired of living in big cities, 

and so it had this small-town feel, and it felt very connected to the country side, and in 

fact, it reminded me of the way my father would describe Worcester when he was a boy, 

when there were farms surrounding the town and stuff, and it was all farmland and 

woods between Worcester and Boston. 

 

So, here I was, I moved back 30 years, I was living in a place where you could 

bicycle for 20 minutes and be out in the countryside.  So I stayed here, and I got 
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involved, immediately got involved with the women’s community, and it was very strong.  

It just felt like a place that really nurtured all of my creativity and all my desires to initiate, 

as opposed to living in a bigger city where I felt like I couldn’t compete with anybody, 

and so I just shut down. 

 

CM: Nice.  Um,  

 

SC: When you say women’s community, like, how did you find that, and what did that 

look like? 

 

BERNSTEIN: Well, PRYM house was half men, half women, maybe a few more women, 

and interestingly, everybody who was living there, all the women who were living there 

were also involved with guys, but they also had a lot of friends who were lesbian.  And 

around the corner from there, there was a women’s house, and it was like the growing 

phenomena in Portland, and also when I was living in San Francisco, because I lived in a 

quote “women’s house” in San Francisco, where women were consciously living 

together, and living apart from men, and even women who had boyfriends were living 

apart from their boyfriends with other women, and really developing a sense of their own 

women’s identity, and their sense of strength.  

 

So that was part of it, it was also very political; it was centered around developing 

feminism, and working for a whole bunch of different feminist causes.  And what I got 

involved with, pretty early on, was women’s health movement.  And so I , after about, 

well, every women who was involved, well who lived in PRYM house, was involved with 

Women’s Health Clinic, and so that was kind of my introduction, and I worked with the 

Women’s Health Clinic for a couple years, volunteered, and it was a very interesting trip.  

And so I was very much involved with pregnancy testing, helping young women; in those 

days abortion was legal in Oregon, but you had to have parental permission, so either 

there were all these young girls who would come to us, who’s families were either 
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fundamentalist Christian, or Catholic, or Mormon, or just abusive, and they needed to get 

abortions, so we figured out a way where we could get a judge’s court order which 

would create a temporary legal guardianship, for us to provide for these girls so we could 

sign for them to get a legal abortion.  So either we would take them up to Washington 

State, where they didn’t actually need parental permission, or we, when the Lovejoy 

Clinic opened in Portland, we started taking them there.   

 

So, that was interesting, I was doing all these things that had to do with birth 

control, and uh, pregnancy, and blah blah, and meanwhile, I was a lesbian, and the last 

thing on my mind was getting pregnant (All: Laughs).  So that was kind of interesting, that 

a lot of lesbians were involved with women’s rights that had nothing to do with lesbian 

issues.  

 

CM: And so we know that, we did a little background, on our on, on you, and we know 

that you were very involved in the women’s music movement as well, and um, wanted to 

know how you got involved with that, and what that looked like back then. 

 

BERNSTEIN: Ok, well, I would say I was more on the periphery of it, I did play in a 

women’s band, the first band I played with in Portland was two guys and two women, and 

we played old-timey music, and it was, I wasn’t really thinking, at that point, about playing 

women’s music, and I think that it was before Meg Christian had recorded her first song, 

and there was really no women’s music scene, but in that first year of the band, the 

women’s music scene started, and I had a number of women friends who were playing 

music, and I started playing with a couple of other women, and when my band broke up, I 

moved off to play in a women’s band for a  while.  Although, I wasn’t that disciplined as a 

musician, and I fell in love with somebody who sort of distracted me from being in the 

band, and then they threw me out, because I wasn’t available enough.  So, that was sort 

of my brief period, early on, in the women’s music scene,  but I had a lot of friends who 

were playing in bands, I was friends with Baba Yaga, who, I think was one of the better 
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women’s bands, at the time, Portland based band.  You know, just about all of them have 

moved to the Bay Area, or died, or moved to the Bay Area and died. And, uh, and I also 

went to lots and lots of women’s music concerts, and it was a whole other scene, like 

watching the women play all the instruments, watching women write songs about 

experiences I could relate to.   Most of the women doing women’s music, except for Holy 

Near, were lesbians, and so we were writing songs, and I was writing songs, about the 

women’s experience of loving other women, which took up a lot of our time.  Of course, 

we were in our 20’s, so, you thought a lot about love in those days, and it was, I think, 

really great venue for people like myself, to think about becoming more instrumental, and 

really working on playing instruments that were not traditionally women’s instruments.  

Uh, for me, I don’t know, I play guitar, and I was playing violin and switched to viola later, 

which, I would say those were all instruments women play, to some degree.   I did, for a 

while, try to play the bass, which is not a women’s instrument, but I’ve never really been 

much of a bass player.  Now I mostly play Venezuelan Cuatro, I’m not sure who plays 

that.  Probably a male instrument, since its Latin American, it’s still pretty much a male 

scene there.  

 

The other part of it was the women getting into the technical aspects of music, 

and doing sound, and doing recording, and that’s something that I got really interested 

in, and I started doing PA, a little bit later on, late in the 70’s, and I learned how to record, 

and now I have a recording studio.  

 

SC: Awesome.  How did you learn that stuff? Did you have people, were there other 

women who would teach you about stuff, or how did you get into that part of it?  

 

BERNSTEIN: Well, actually, my first experiences recording was in San Francisco, I was 

involved with San Francisco Women’s Radio Collective, and I got involved with that, like, 

right after I moved to San Francisco, hooked up with a friend of mine from college who 

was part of this group, and I had always listened to radio, I had been really into radio; one 
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of my fantasies was being a DJ, so I got really excited about that, and I was also 

interested in producing news, so we produced a bi-weekly women’s news show that was 

on KPFA, and also on the progressive rock station, KSAN.  And so I learned how to 

record, and I learned how to edit, and I learned how to loose the worst of-I had a pretty 

thick New York accent, actually, even though I grew up in Massachusetts; picked it up 

from my mother and from living in New York, and so I got my-neutralized my accent to 

some degree, and I got, just totally fell in love with radio.  So when I came to Portland, I 

immediately got involved with KBOO, and that lasted about a year.  KBOO was a pretty 

male-dominated, sexist place at the time, and so after about a year of struggle, the work 

that we had been doing, trying to create ongoing women’s music programming and a 

news show-not a women’s show, but there were a lot of women in it-that kind of got 

axed, and we all left in a huff, and I didn’t listen to KBOO for a few years.  But I went back 

to KBOO –there was kind of a conflict between there-I started working at KBOO in 1978 

as paid staff, actually it was a work-study job, and I also was volunteering, I got involved 

with the Women’s Soul Collective.  At the same time, I was taking an electronic music 

class at Portland State, so I was learning how to record again, with much better 

equipment than we had in San Francisco, and I just really gravitated towards it, and 

started doing a lot of electronic music composition, but it also kind of fed into recording 

interviews and producing radio pieces.  I will say that a lot of my training in recording 

came from men.  Though in the women’s programming collective at KBOO, some of the 

women had some skills, and I learned some recording skills from them, but the studio 

stuff was from working in a couple different studios.   

 

SC: When you went back to KBOO, did you find it had changed at all? 

 

BERNSTEIN: There was a women’s music-a women’s programming collective which was 

really strong.  There were two women’s shows: there was “Women’s Soul” and “Bread 

and Roses”.  Bread and Roses, at the time-actually, there was another one called 

“Women Reading Women’s Writings”, which changed its name to “Women’s Voice”, and 
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that was a single person, Mary Catherine Lamb, did that show.  Bread and Roses was 

turning into a collective; Women’s Soul was a collective.  I joined the Women’s Soul 

Collective, and we cycled through and once a month, we’d each do a show, and that 

was-that was great, because I was a musician, and I loved music, and was playing all this 

women’s music, so that, I mean that really was such a change from fighting this really 

misogynist guy who was the program director in 1972.   

 

I think women had a lot more clout by the late 70’s, in KBOO, and I think also 

things had really shifted, just kind of around the city and around the country, and women 

were really coming into their own, so we weren’t just in our little ….I mean, in the early 

70’s, I lived in a women’s ghetto, and a friend of mine, who was actually straight, said she 

could go days without seeing men , and it was true!  I mean, we lived near People’s Food 

Store, which, at that time, was run all by women.  We got our car worked on in a women’s 

garage, there was the women’s credit union, the women’s bookstore, you just did not 

have to deal with men at all.  And in the late 70’s, partly because I had gone back to 

school at Portland State, and was in the music program, and it was, again, pretty men-

dominated, I was recognizing that: there were men.  I mean, I had to live with men.  I had 

to deal with men, and I actually liked some men.  I also had lived in Sandy for four years, 

and that sort of broadened my prospective on who I needed to have in my life for 

support.  But I found it was really valuable that, in the late 70’s, women were coming out 

of the women’s ghetto and starting to present themselves, and assert themselves in the 

larger society. 

 

CM: Looking back at your time at KBOO, is there a certain thing you did there that you’re 

most proud of? You know a certain program there, or legacy there that you’re most 

proud of? 

 

BERNSTEIN: Well, actually, I think what I’m doing now at KBOO is what I’m most proud of, 

because I felt, I mean, I’ve been doing one version or another of this show since 91, and 
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before that I was doing primarily music programming.  I’ve been producing 

documentaries, that are highly produced, since the early 80’s, and I took my 

documentaries very seriously, I wanted them to be really polished and professional, and 

I’m really proud of those, but those are only partially KBOO, because I do them on my 

own, I mean, I air them on KBOO, but I air them on a lot of other stations, but a number of 

years ago, I recognized that what I was doing on Locus Focus was pretty…by the seat of 

my pants, and I wasn’t taking it very seriously.  At that time, I was on the board of 

directors of the National Federation of Community Broadcasters, and I made some 

mention about how I was doing this show-we were talking about problems with 

community radio-people not being serious, and not really thinking about doing high-

quality radio. I said “I guess I’m kind of guilty of doing that myself”, and so this other 

person on the board said “You either get your show together or stop doing it”.  So I was 

thinking I’m going to stop doing it, and I was actually driving back up to Portland, and it 

was election night 2000, and I’m listening to elections, and when it flipped from Al Gore 

to George Bush, I just decided I had to get back there and do radio.   I was going to be 

on the air the next day, and so that made me think a lot more seriously about the show.   

Then I took a training a few years ago, KBOO actually brought in a trainer, and instead of 

presenting my best work, I brought a sample of...an intro for my show, and it was 

improvised, and, you know, stumbling all over the place, and she said “Do you write your 

script?”, and I said “No.”, and she said, “Well, you’re making it much harder for yourself.”  

So after that I started scripting the beginning of my show every week, and since then I’ve 

been just taking it that much more seriously.  I listen to my air checks, I listen to myself 

stumbling, and I listen to other interviewers and think “You can always be better”.   I’m 

feeling like now what I’m doing, and the contacts that I’m making, and the range of 

people, that I am bringing a certain level of professionalism to KBOO that it really doesn’t 

have on a regular basis, and I hope to be a model for that. 

 

CM: Nice.  
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SC: Do you feel like since you came back in 79, was it what you said? 

 

BERNSTEIN: 78 

 

SC: 78, like when you think about then, and even the gains that you had made then, and 

now, like how do you see KBOO as having, like, changed over the years? 

 

BERNSTEIN: A lot less dead air. (Laughs). Actually, one of the women in the women’s 

program collective would say that dead air was authentic. She didn’t mind up to, you 

know, like 15-20 seconds of dead air, which is- I mean five seconds of dead air is deadly, 

and 15 seconds, you think the station’s gone off the air, so we had arguments about that 

back in 78, but I think that there is-I think certainly the sound of KBOO is a lot better, and 

just the actual technical sound, we’ve got a better transmitter, better equipment, we’ve 

got our first good engineer, actually, probably ever.   There’s a more cohesive sound.  I 

think that the station suffered, and still, to some degree suffers from what a lot of 

community radio stations suffer from, which is fiefdom-ism, which is there’s all these little 

fiefdoms, and it changes all the time.  WBAI in New York is the worst example of this, for 

a while there, every hour was like a different world, and you can’t listen to it with any 

continuity, so you lose your listeners all the time.  There’s a difference between 

programming for the programmers and programming for the audience.  So KBOO is 

much more conscious now of programming for an audience, whereas back in 78 we 

were still programming for ourselves and our friends and whatever.  There was one guy 

who used to play Monopoly on his show. (All: Laughs)  I joke with him about it.  He’s still 

on the air, but he doesn’t quite play Monopoly anymore, but I think he’s still sometimes a 

little loose for what the listeners want to hear.  I think there’s a lot more awareness of 

trying to reach a wider audience, and if we really want to change the world, if we think 

we’re a revolutionary force, we have to be able to reach people who disagree with us, or 

people who aren’t thinking like us. KBOO’s a lot more conscious of that, much better at 

doing outreach now than it was 30 years ago.  
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CM: You (Sheana) had watched the full “No on 9” video, and I had watched a portion of it, 

how did you get involved with that?  How did that come about? 

 

BERNSTEIN: Too bad Elaine’s not here, she actually directed it, we worked together on it. 

 

CM: Ok. 

 

BERNSTEIN: Being lesbians, we were very concerned about Measure 9.  We actually 

heard about it –we were in Santa Fe, and we were taking a late afternoon nap, and our 

friend we were staying with was listening to NPR, and there was as story that my friend 

from Portland, Catherine Snow, who was at KBOO at the time, had done a story about 

this ballot measure that was just submitted to the state, that was going to mandate that 

homosexuality be declared in the constitution to be abnormal, wrong, unnatural and 

perverse. We both bolted up and went “That’s horrible!” And my first thought was “I’m 

going to do a radio documentary on this”, and I’m not sure what Elaine’s first thought 

was, except that she thought it was horrible, and we came back, and we got involved in 

figuring out how to fight this.  There was a lot of political fragmentation.  The gay 

movement, like other marginalized groups, is very good at eating itself alive.  So there 

was a lot of in-fighting.  So for the first- I mean, it got on the ballot in 91, and then the 

campaign really revved up in 92, and the funny way into this was, Elaine got a call from 

this producer in New York that was going to do a documentary, he was going to do a 

four part video series, and he wanted to do part of it on the No on 9 campaign-I mean the 

Measure 9 campaign.  So she signed on to be his line producer for Portland, and we had 

a lot of problems with him-ethical issues with him, and he wasn’t paying, and it was just 

kind of a bad scene.  So Elaine, finally, we were following Christian ***about the walk for 

love and justice.  So we went on the Walk for Love and Justice, and we documented that, 

and we did that for two weeks, and at the end of the Walk for Love and Justice, actually 

the day before we returned for the Gay Pride March, Elaine resigned.  She just had had it 
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with the guy. And part of the reason for resigning then was so she could keep the 

footage of Gay Pride. So we shot that for ourselves, [Phone rings] 

 

CM: Do you need to get that?   

 

BERNSTEIN: It’s the fluoridation people.  I should never have given them my number. 

 

So we filmed the Gay Pride March, at the end of The Walk for Love and Justice, 

and decided that we wanted to do, not this piece that was going to be on, god knows 

when, after the election, but do propaganda piece, basically.  (Laughs).  It’s interesting 

you call it a documentary, because we thought it was propaganda. (All: Laughs). To fight 

the ballot measure.  And we got a lot of support from people who thought it was a great 

idea.  The one thing that Elaine had gotten out of this gig was that she had bought a 

video camera; her very first own video camera. High 8, it was like a really great camera at 

the time, and we worked with Marcy Westerling, Rural Organization Project, and Kathleen 

Saadat, in particular, who really helped us to frame how to do this. Marcy was brilliant.  

She really, she is just the ultimate organizer.  She put us in touch with people all over the 

state who would be the people that would reach the people who we needed to get the 

votes from.  The best one, we thought was Elise Self, she had the lesbian daughter, you 

remember the story? 

 

SC: Yeah. 

 

BERNSTEIN: She was a powerful, powerful interview.  We got it out, and it was ready to 

go by the beginning of September, as the campaign heated up. Interestingly enough, it 

came out the same day that the OCA got the famous video, what was it, it was this 

incredible anti-gay video- I have it in my bookshelf somewhere, but it was the first one 

they put out that was slick. They didn’t put it out-they had gotten it from these Christian 

right organizations in California that produced videos.  The first videos that had come out 
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were really lame, but this one was very slickly produced.  And when we did a press 

conference and released our video, and their video was released the same day, so the 

TV stations did dueling videos, and it was rather annoying, we would have liked to have 

gotten full focus on ours, and that one, just showed what we were really up against, in 

terms of a lie. So we were really-we were all ready to go, and the No on 9 Campaign, 

which was very divisive-supposedly the coordinating committee for fighting the ballot 

measure, but was, we thought, very racist, and sexist, actually, and really homophobic, for 

that matter.  It was mostly gays and lesbians on it, but they were really afraid of 

mentioning gay and lesbian in any of the campaigns, which had killed the campaign to 

stop measure 8, the first anti-gay initiative in Oregon.  So, they were afraid of our video, 

because we confronted things like pedophilia, and the myth of gay pedophilia, and they 

were saying to us, and to our surrogates, that if this video were released we would loose 

the campaign.  So, Kathleen Saadat, actually, we talked to her, and she was like “Well, I 

don’t know”, because she was on the steering committee, and they were giving her a 

really hard time, and Elaine said “Well, we’re going to put it out.  I put all my heart into this 

work; I’m not going to just not do it.”  Plus, we also knew it was a very effective piece.  So 

Kathleen was amazed at Elaine’s courage, but she went along and supported us.  Marcy 

was great.  Marcy helped distribute it throughout the state, we got like 3,000 copies out, 

and we would give it away at cost, or ask for donations, and we wound up getting 

enough money to keep making more copies of it. 

 

CM: During that “No on 9” campaign, we had watched the other documentary on it, the 

one that won some Sundance awards, and  

 

BERNSTEIN: Right, ya, Ballot Measure 9. 

 

CM: Ya, during that time, besides your work on the documentary, 

 

BERNSTEIN: That was, by the way, the people we stopped working with. 
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CM: Oh!  Ok, ok. 

 

SC: Really?  Interesting! 

 

CM: That is interesting, I was wondering about that.  So, what was the feeling like in the 

gay and lesbian community?  I mean, what was the- It just sounded so…you said political, 

and, uh, divisive, 

 

BERNSTEIN: Well, the reason I think it was so divisive, we thought we were all going to 

be rounded up into concentration camps and gassed, and I would say we were a bit 

hysterical about it, I look back at it now, and, maybe it’s just because I’m older, I really 

look closely at what’s life and death, and I don’t think that Measure 9 was life and death, 

but that’s what it felt like to us.  And when you feel like you’re fighting for your lives, you, 

well, I think self-righteousness creeps in in a way that can be really destructive. You can 

also really work your tail off, and be really clear about what’s going on. I think it would 

have been really helpful if we recognized that we weren’t fighting for our lives, but we 

were fighting for our rights, and there’s a difference between the two things.  And that 

other people had gone through much bigger struggles than we were going through. 

There was some recognition.  I mean, for me, one of the things I really learned about 

through the Measure 9 campaign, was really understanding racism.  Understanding how 

far removed I’d been from really getting it before.  It really helped me to identify with 

other groups that were really, really discriminated against. Not to diminish gay and 

lesbian-discrimination against gays and lesbians, but I really do think that it’s different, 

and it’s not as extreme, and you can hide-which, it’s very hard to hide when you’re a 

person of color.  

 

So, I think that was the tenor, the underlying, overriding tenor was that were all 

going to die if we didn’t win.  And the other part of it-that was the bad part-the good part 
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was, I think for a lot of people, it really raised their consciousness about other forms of 

discrimination, and it got people to work across a lot of different lines.  And this is what 

kicked off the Rural Organizing Project, which, I think, has transformed the State of 

Oregon, the rural communities in Oregon.  When I lived in Sandy, in 1974-75, I didn’t 

come out for over a year, I mean I didn’t tell anybody that I was a lesbian, until I started, 

like,  getting to be better friends with them.  I still wasn’t out in the community.  And now, 

lesbians and gays have come out all over the state, in much more rural communities than 

Sandy.  So I see that that’s really the work of the Rural Organizing Project. 

 

CM: Nice. 

 

SC: That’s good. 

 

CM: Do you have one? 

 

SC: No…oh, can you talk a little bit more about the Rural Organizing Project?  Because I’m 

not that familiar. 

 

BERNSTEIN: Well, I can only talk about it as an admirer.  I’ve worked with them some.  

I’ve worked with them on two different videos-on three different videos, actually, we 

actually worked with them again, we did a video to support Measure 49 a few years ago, 

that was to preserve, it was to counter Measure 37, which would have undone all the 

land-use laws, so this was like a total different area, but it’s also my focus every since the 

late 90’s, my focus has really been on environmental issues.  So Elaine and I did, I think, a 

really excellent video about why we needed to protect our land-use laws, and the Rural 

Organizing Project distributed that for us, too. Because they were working on that 

campaign.  But, I, I mean they started fighting the religious right in these insidious ways 

that it would pop up, mainly it was in school committee meetings where they were trying 

to impose creation, teaching creation “Science”, quote.  And anti-gay initiatives and it 
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kind of all started mushrooming.  They started in 91, and they were well in place when 

Measure 9 came on board, and became a means for rural communities to really organize 

against discrimination.  They collaborated with PFLAG, and with lots of other groups who 

were like-minded.  And over the years they worked really closely with the Latino 

community, and farm worker community, and they’ve been on board on just about every 

issue.  They are one of those groups that were like, “Ok, we’ll support Obama, but then 

let’s put his feet to the fire, and let’s keep that fire really hot.”  And so they would work 

with the Democrats, but then they are keeping the Democrats honest and countering the 

Democrats when the Democrats aren’t doing what they need to do, and then working 

with all kinds of groups that are outside the two party system. 

 

SC: Ok, that’s cool. 

 

CM: So, where do you see your life going in the future, as far as projects that you’re 

working on?  You mentioned you’re really into environmental issues right now, I saw that, 

looking at some of the stuff you’re doing at KBOO, with the producing and stuff, where 

do you see yourself?  Your path? 

 

BERNSTEIN: Well, right now Elaine and I are making a film about food justice and 

sustainable food, local food.  We’re focusing on an urban AG program in Richmond, 

California.  Looking at how food is an organizing tool, a really powerful organizing tool for 

marginalized communities of color.  Not only does it help them to eat healthy, but is also 

providing a whole bedrock for training, and community revitalization, and they provide 

jobs in a community that has no jobs.  So that’s one part of food justice, and then we’re 

looking at two farms, one is a produce farm near Forest Grove, which transitioned from 

being a commodity dairy to now providing 75 varieties or more of pesticide-free, 

chemical-free produce. They’re kind of connected with Friends & Family Farmers, and 

they do more than just grow their own food, they’re also looking at the larger picture of 

really promoting sustainable food.  And they do everything through direct marketing.  
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And the other farm is in Tangent, and it’s a 5500 acre grass seed farm.  It’s actually the 

largest grass seed farm in Linn County, and perhaps in the world, because that’s the 

grass seed capital of the world, and they’re transitioning now 500 acres of their farm to 

growing organic greens for local markets.   

 

So we’re looking at this movement at like why local food is a really important 

thing, not just for our health but for the health of our communities and sustaining the 

world.  So that’s one project and then I’m also starting a new radio documentary about 

tar sands operations in Alberta, and efforts-its impact on the United States and the 

Northwest thru, like, getting monster machines up to Northern Alberta.  There was some 

effort to turn a very pristine river corridor through Idaho and Montana into a “quote” 

heavy-haul corridor. Widen this serpentine road along these scenic rivers, and haul these 

monster machines.  That has been temporarily defeated, and so I’m showing that story 

and another, this talk, it's been talked for a while of putting a pipeline from Alberta to the 

BC coast and then shipping stuff down United States and also to China.  So I'm looking at 

the impacts of why tar sands are one of the worst things in the world. 

 

CM: What is it now? 

 

BERNSTEIN: Tar sands. 

 

BERNSTEIN:  It's not – we're done, we can't get any or a lot easily anymore so they call 

these non-conventional sources of oil and it's Shell Oil, Oil Shell and Tar sands.  Shell Oil 

is done through fracking and it's same process they use to get natural gas and it's – I 

interviewed Sandra Steingraber on Monday on my show and she's talking about fracking 

is the issue of the time and it's the most destructive thing in the world and she's 

specifically natural gas fracking.  I would put tar sands up there, too, I mean, I wouldn't 

say this one is worse than the other.  They're all really horrible but major, the extraction 

of tar sands itself produces major amounts of greenhouse gas and it's one more reason 
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to keep the United States dependent on fossil fuels as opposed to going that direction.  

So, those are two things and also I really, I've been a musician on and off, well, all 

through my life but focused on my music on and off and I did that focusing on it more in 

the last few years.  I'm hoping to play more music and be composing more music again. 

 

SC:  Do you play, like do you play shows or you just – 

 

BERNSTEIN:  Well, I'm in a band.  I've been in a band for actually 12 years more or less 

but we sort of, we almost get to a place where we're actually starting to break out and we 

kind of get busy and all this stuff but it's – we play European cabaret music and 

inspirational music and we've been doing shows.  We usually, we're not that busy right 

now because one of our players is going through surgery so it's [slows down for a little 

while but we usually play like once a month. 

 

SC:  Just to step back for a second here, you said you did a documentary about women's 

land. 

 

BERNSTEIN:  Yeah. 

 

SC:  Do you wanna talk a little bit about that and why you decided to make or were you 

living on women's land or you just interested in it?  How does that come about? 

 

BERNSTEIN:  I never actually lived on women's land.  I mean, this friend of mine who had 

a one of the original pieces land who lived 10 miles down from where I live in Sandy, she 

said at one point weren’t you living in women's land? Because it was me and my 

girlfriend, but I don't consider it women’s land; I mean we were not farming.  We lived on 

11 acres of which we were actually only renting an acre and a half and we had access to 

the rest of the acre sometimes and I didn't, at miserable garden, we had a horse and 

chickens.  Now that I hang around real farmers, I mean I never thought of myself as a 
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farmer, I don't even think we had women's land except down the road in Estacada was 

We’Moon farm which was one of the first, actually that was the first piece of women's 

land. 

 

And so, I hung out there a lot and I hung out at Owl Farm in Southern Oregon and 

a bunch of other piece of women's land in Southern Oregon because I, I didn't have 

much support in Sandy for a lesbian community.  I was trying to break my ties with 

Portland.  In a way, I wanted to be an independent country woman so my world was 

Sandy and Southern Oregon, Wolf Creek and in the mid, early '70s is where I would hang 

out and I felt like a lot of really important things happened on women’s land that were 

just not known by mainstream culture or even by most city women so I thought it'd be 

really nice to tell the story and I knew a bunch of very colorful women who had been or 

were in living in women's land, so, old friends.   

 

So, most of the people, I interviewed were actually old friends who had been on 

women's land in Oregon and then a couple of them moved to New Mexico and lived in 

this, it's called Our Farm.  It was just outside of Santa Fe and then through them, I got 

connected with women in California, interview some women in Mendocino County and 

it's definitely, it's still an untold story.  I mean it was this little secret thing that was 

happening, but I got contacted by one of the women I focused on who still lives near 

Albion Ridge or in Albion Ridge near Mendocino and she's a really serious artist and she 

was a weaver I think and a sheep farmer when I interviewed her and she's now doing 

video and she's painting and she's still doing fabric art.  

 

She's still in sheep farming and she wanted a copy of the show.  It was really cool 

to reconnect with her because she was a great interview and she's a really interesting 

woman and I think, had a little bit of a broader vision of her life than some of them did. 

 

SC:  What year did you make that documentary? 
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BERNSTEIN:  I made it, it came out in '92.  I was recording between '90 and the end of 

'91. 

 

SC:  And at that time, there were still like – 

 

BERNSTEIN:  Oh, yeah, there were still, I, because I went down.  I did most of the 

interviewing.  I did all of the interviewing between 1990, 1991 and I've spent some time 

with several pieces of women's land in Southern Oregon.  They're still there.  I mean 

there are women still living.  It was really interesting during the measure 9 campaign, a 

lot of them came out off their farms and were winding up in downtown Grants Pass doing 

phone banking. Some of them were like hiding or freaked out but others got really 

politically involved and got to know the community and connected with people.  I think 

that was a real help because they have been so isolated from the straight communities 

down there.  It was actually dangerous.  Albion Ridge, I think its Mendocino is a little bit 

more mellow than Grant's Grass, a lot more mellow and so I think they had more 

connection with the city or the town. 

 

SC:  Right, right, well, because it's, I feel like from what I know of like women's land, 

women's community, those kind of like people often times think that it, you know, it went 

away, is only a small piece of history-but it was this thing that happened and there are all 

these problems and then women couldn't get it together and so they don't really exist 

anymore but it sounds like your experience with that sort of seems a little bit different.  

You don't think that. 

 

BERNSTEIN:  Well, in the show, I talked about this fire that destroyed the big Mama 

Mountain which was like, it was gonna be the women's nation and there was in this very 

remote area in the mountains in Northern California, I mean sort of between I-5 and 101 

and it's a lot of space between those two roads and it's like basically a road-less area and 
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they had this huge area and how many acres, hundreds of acres and it was a very 

dysfunctional place and there was a fire that was started by a, it was a peyote circle and 

they all freaked out and fled.  They also weren't paying off the land and there was a 

whole lot of things.  So, they fled the land.  They lost their, I guess they probably only lost 

their earnest money.  I don't think they ever paid anything more but, and then they find 

out later that the fire had been really tiny. 

 

SC:  So they literally ran? 

 

BERNSTEIN:  They ran, yeah and so that was the worst case story.  Owl Farm has gone 

through some real ups and downs.  It's still exists and I'm not really sure what's 

happening with it.  Cabbage Lane which is outside of Wolf Creek was a place I spent a lot 

of time and that fell into major disrepair and now there’s actually a lot of women in 

Portland and Seattle that are working, helping fund it.  It's become a kind of educational 

center and center for healing.  So there, and then Women's Share which is the women 

who were phone banking and that's in the Applegate Valley southeast of Grant's Pass 

and that's driving and they've always been a little more together than some of the other 

ones and We’Moon is still going. 

 

SC: Yeah, I thought the were – 

 

BERNSTEIN:  They're much more functional now than it was then.  So I think, I mean a lot 

of the women, there are some women like Musawa who started We’Moon who still is 

partly there and partly in Our Farm and she's a few years older than me.  She's kind of 

the great matriarch of it but there are women our age who are still there and then there's 

a lot of younger women.  I think there is a fourth generation of women who were coming 

through and really taking responsibility owning the land. 

 

SC:  How are we doing on time? 
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CM:  We have 20 more minutes, so, yeah.  We're trying to keep it to an hour. 

 

BERNSTEIN:  That's a good idea.  There's like, you mind an hour because you have to 

like…. 

 

CM:  Right, like “what else are we gonna talk about here?” (laughs)  Now, if you wanted to 

back up at all, if you wanted to get like personal at all, talk about your childhood growing 

up in Worcester, is there anything memorable from your childhood that you'd to have on 

your archive? 

 

BERNSTEIN:  My childhood, (laughs) a few years ago, said I should, I was talking, thinking 

about doing some memoirs and she said you should write about your childhood, I don't 

know.  I was probably more of as happy where I was until I was in my early teens and 

then decided that Worcester was one of the worst places in the world.  I had to get out of 

there.  So, when I got my driver's license, I started going to Cambridge all the time.  So, I 

mean the things I think, the most positive way about Worcester that I realize that I grew 

up in a place where there were still farms around town, our milk was from the next town 

over.  We would go drive 10 minutes and pick corn in the summer so I understood that 

corn was something that you picked and threw in the pot immediately.  So, there were 

some connections to nature that I think were really good.   

 

I think, I just do not have happy memories of Worcester but I actually loved Boston 

when I was growing up and I feel like it was a really exciting city and I had a great folk 

scene which spilled into Worcester.  There was a coffee house called the Why Not that 

we'd go to when I was in high school that gave us a sense of being connected to this 

really exciting vibrant culture that was coming out of Boston and some other states.  I've 

reconnected with my best friend from high school a couple of years ago and she tracked 

me down through my website actually.   
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She Googled me and we had some really nice connections and she's funny 

because she remembers Worcester in some ways more fondly than I do or at least 

better.  She started bring up all these memories, all these places that we would hang out 

and they are all little woodsy places that were close to her grade school or close to my 

grade school.  I found it interesting that our memories were all affected.  There were 

these little places in the woods that you could pretend that you are someplace else.   

 

SC:  How about, I mean at that time, were you aware of being a lesbian?  Did that come 

up at that time? 

 

 

BERNSTEIN:  (laughs) Yeah, actually I didn't realize this until much later.  I was 

interviewing this, my friend, Space, in Santa Fe in 1991 for Country Women and she said I 

always was a lesbian but I didn't know it.  When she said that I thought, that was true for 

me, too.  I hadn't realized that and so I had these two distinct memories.  When I was 13, I 

went to see West Side Story.  It took about a year to come to Worcester but finally saw it 

and it was like, I don't know about your generation.  My generation and my friends' kids, 

everybody goes through their West Side Story phase and I've sat around dinner twice 

singing songs from West Side Story, you know, it's a couple of years ago.  So, it was like 

this big, big art and culture event in my life and really made me wanna be an artist 

actually because before that I was going to be nuclear physicist.  So, my father said, after 

that, the West Side Story just is going to ruined life.   

 

So, all my friends were like had crushes on George Chakiris in West Side Story 

and maybe Richard Beymer and I realized that I had a crush on Natalie Wood.  So I tried 

to put that away and just not deal with it and my mom at the time was going to Clark 

University and studying, well one of the things, she was studying was psychology.  So, I 

was reading her psychology books and I started reading up on homosexuality.  I was 
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fascinated by it and I had nothing positive to learn about it but I just for some reason was 

fascinated and later on I realized of course that I realized when I was 13 that I was a 

lesbian but I tried very, very hard to be straight and I didn't really acknowledge to myself 

that I was a lesbian until I was 23.  Interestingly, my last year in New York, I was living 

uptown from Columbia in Washington Heights and became friends with this woman who I 

actually fell madly in love with and again didn't recognize what was going on but I 

followed her out west and then had this epiphany that it was not gonna work out and 

that's part of what kind of propelled me to go back to Portland and in Portland I just 

immediately started connecting with lesbians.   

 

It was interesting.  I was in the Bay Area of all places and I still wasn't connecting 

with lesbians but in Portland I did.  So, I was always a lesbian but I didn't realize it until I 

was 23 or I didn't acknowledge it to myself until I was 23.   

 

SC:  Did you talk to your parents about it at all? 

 

BERNSTEIN:  Much later, so, I guess it was the year after I came out and I've been living 

with this woman for about a year and my parents came to visit Portland but before they 

came out to visit, my mom's sister who is an artist and she was my role model all my life 

and she lived in Long Island and I'd hang out with her a lot, go to peace marches and 

smoke pot with her and do art with her and stuff.  She'd come out to visit in April of that 

year and hung out at my house.  I think she was sort of trying to check out Portland 

because she was going to move away from Long Island but I didn't unfortunately 

encourage her to come here so she didn't.   

 

Then my parents came out a couple of months later.  So the week before they 

came out, there was a magazine called The Fountain which was basically a gay magazine 

but they were doing a special issue called the Lesbian Experience and they had a 

photograph on the cover of me and my girlfriend kissing and there were posters in every 
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bookstore in Portland.  So, while my parents were in town, I did not let them go to any 

bookstores.   

 

So, then, four years later, I'm back east visiting my folks and that's when I came 

out to my mom and said she went through, at the time I didn't realize it but all of the 

stereotypical responses, about how she wasn't going to have grandchildren.  I said 

you've got grandchildren from my brother.  What do you care if I have them – I want your 

grandchildren. And then gays and lesbians are being discriminated against.  Okay, I'm 

living in Portland, Oregon.  It's not an issue and that we didn't have long lasting 

relationships and actually at the time it was true for me but then a couple of years later, I 

got involved with Elaine, and we’ve been together for 30 years, so.  So, my mom kind of 

went through all that and then accepted it.  I think it was hard for her but she also, well, 

what I found, when I went to New York, it was at my sister whom I did not have a good 

relationship with and she tells me that my aunt had out-ed me to my parents four years 

earlier.   

 

So, my mom went through all that stuff.  It was a little bit of a, I mean she was 

going through the stuff again that she'd been wanting to go through for four years.  My 

father did not find out.  I thought my mom would tell my father and I didn't have a 

particularly close relationship with him.  So, Elaine and I decided to get married in 1984 

and so I called my parents, I wanted their blessing.  My mom couldn't give it to me 

because it really freaked her out.  She realized that I was serious with Elaine.  Before that, 

it was just a passing phase and I'll get together with a guy and get married.  So now, it 

was really having an impact on her and I asked her about my dad.  Well, he doesn't know.  

He has a hard time dealing with things that are unpleasant so I said, Elaine's there behind 

me saying well, we're not gonna visit them unless they accept me as your partner.  I'm 

not gonna be your best friend.   
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So I tell my mom that and she said that she'd tell my dad and so she tells him.  He 

calls up a few minutes later totally freaking out.  He says he can't deal with it and I said 

well, you're gonna have to deal with it.  He says well when are you coming out? And I 

said we're coming out in less than a year.  Well, I would've dealt with it by then but he 

didn't really accept it until they came out to visit in '92 just before the measure 9 election 

and they totally got it.   

 

They got what measure 9 was about.  They understood as Jews what the 

discrimination was about.  They were totally supportive and we took them to a measure 9 

fundraiser while they were in town and my band was playing and, a different brand than 

now, and they loved it and they were sitting next to this friend of mine from Astoria who 

was telling them how wonderful I was.  Everybody, when your parents are around should 

have a friend like that.   

 

So, that really helped a lot.  Interesting, my dad before he died, a couple of weeks 

before he died, gay marriage is sort of coming up and he says gay marriage is gonna 

happen.  It's gonna happen.  I'm not sure if he does, what he has in his lifetime but he 

was just totally confident about it.  I thought oh, you're always kind of like not wanting to 

like look at the hard side of things.  I was thinking about it the other day and realizing he 

was right.  It's about to really happen. 

 

SC:  It seems like that, doesn't it? 

 

BERNSTEIN:  Yeah, now I know it's gonna happen.  Before Oregon actually votes on it, I 

think it's gonna happen. 

 

SC:  Yeah.  When you got married in 1984, how did you guys do that?  Did you do like a, 

you know? 
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BERNSTEIN:  I think it's called a commitment ceremony. We actually called it a wedding 

and we invited people to our wedding.  It was really not, I mean later on everybody was 

doing it but it was kind of, it was Elaine's idea.  I mean, I was like against marriage.  That it 

was this bourgeois relic and I've never wanted to get married and as a lesbian I thought it 

was a non-issue totally and Elaine and I have been together for about a week and she 

says I wanna marry you and I'm like huh?  And at that, yeah, let's do it and I'm very glad 

we did. 

 

SC:  That's great. 

 

BERNSTEIN:  So we had a small ceremony in the Rhododendron garden and our best 

friend was the rabbi as we like to call it, not Jewish, but…and then we had a party in our 

house.  It was sort of doing it for the community, we're basically taking vows before the 

people and that mattered to us.  So, a lot of, the whole community was there.  Interesting, 

we've very few lesbian gay friends at that.  I mean we'd go through periods where most 

of our friends were straight and a period where most of our friends were lesbian and gay.  

I'd say it's kind of an even split. 

 

CM:  So, when marriage is legalized in Oregon, will you guys – 

 

BERNSTEIN:  I think it's kept us from doing it actually up to now because I was really 

tempted.  I wanted to get married in 2004 actually, but Elaine had broken her arm and 

she didn't wanna stand in the line in the rain for 10 hours or however long so she was still 

recovering when that was going on.  So, we didn't get married then and it was really 

tempting to get married in Massachusetts.  I’m from Massachusetts, because they'll marry 

people who were from out of state but the problem really has to do with taxes and that 

we talked to an accountant.  We talked to a lawyer.  Nobody could give us any clarity 

except to say you're really in very gray, fuzzy area and it didn't seem to help.  It seemed 
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like it was actually gonna hurt things with our taxes.  So, once it's federally legal, then 

yeah, we will definitely get married, if we’re still getting along then. (laughter) 

 

SC:  You didn't run over to Washington? 

 

BERNSTEIN:  No, we didn’t, yeah.  It was tempting to go to Washington and get married 

and smoke pot but – a friend of mine, she said the other day yes, you could smoke pot 

then get married. 

 

SC:  That's great.  I guess like throughout all this, one thing I kind of was wondering 

about, you know, because you kind of brought up different issues like intersectionality, 

racism, and all these kind of things that come up.  Do you feel like now when you're 

interacting in the gay community or queer community or whatever you like to call it, do 

you feel like those issues are talked about a lot more in depth now than they were when 

you first kind of got involved? 

 

BERNSTEIN:  Oh, yeah, I mean in the '70s, we had all these study groups and we would 

study there.  We had a Marxism study group which I get real bored with and there would 

be racism study groups and there would be self-flagellation, “I’m white, you know, and 

I'm a racist” and actually, I went through more of that when I was in college with the SDS 

and stuff like that but I felt that there was a lot of removal.  I mean there was a lot of 

tension between white and black lesbians in the early '70s and Kathleen Saadat was one 

of the few black lesbians who hung in with white people.  I mean, she's still doing it and 

educating us and I've learned a lot from Kathleen and her friendship is really given me a 

lot and definitely helped me to look at the places where not only do I have racism but 

also looking at all places I was afraid of looking at and self-conscious.   

 

I used to feel like I was really self-conscious and ill at ease with people of color 

because my friends were all white.  It's changed but I still feel most of my friends are 
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white but I still, I have been close to more people of different backgrounds and also 

worked in other communities, did a documentary about Cambodians in late '80s and 

Elaine did a film about the Umian tribe from Laos, hill tribe from Laos.  We spent, in that 

film, she worked on for years and we both spent a lot of time in the Umian community.  

So it's really, but they also got measure 9 actually.  So we came out to them and doing 

measure 9 because they were getting it.   

 

So, I think that things have really changed for me personally but I also think that 

it's changed for a lot of other people in the community.  I really think that the big shift was 

in '92.  It pushed things in a way that when you are feeling really threatened and you're 

feeling, when you're feeling marked, it makes you I think to be able to identify with other 

people who experience that mark.  Targeted, that's even worse than marked. 

 

 

SC:  Yeah, I mean, like say during measure 9, because there was you know, some 

violence that was happening during that period.  Did you experience any of that yourself? 

 

BERNSTEIN:  First of all, the violence was mostly not real, it was self-inflicted.  We actually 

had some in our film and we changed, we took out one case where there were cross 

burnings.  It turned out they burnt their own crosses and then we focused on houses 

where lesbian and gay persons were killed in firebombing.  It turned out it had nothing to 

do with them being gay.  So we took out one misinformation in the film, put in another 

misinformation which was unfortunate.  I mean, I feel like what there was, was a lot of fear 

and I got hate calls and actually I got a whole bunch of hate mail at KBOO and I called the 

cops because there was one that really felt like it's a little bit threatening and the cops 

took them all.  I mean they took it seriously and they said probably not to worry but.  I 

think that was actually in '94. So it was in '94 I remember fighting measure 13.  So it was 

more on a level of threats and nastiness than it was actual physical violence but threats 

and nastiness take a toll, too.  We were really nervous.  We were taking a break and we 
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went to a friend's cabin up on Mt. Hood just to kind of chill out and a friend of ours who 

was a guy man was house sitting for us while we were up there and we called him cause 

we were kind of nervous about things and he made some joke about the OCA had been 

in the trash outside.  We were like, don't joke about that but we were paranoid definitely. 

 

SC:  Any other things like that, you've been sort of in the public I guess at KBOO to 

varying degrees from the '70s onwards but did you, were there other times that you've 

gotten hate mails? 

 

BERNSTEIN:  Oh, yeah.  I've gotten hate mail now for years and then a number of years 

ago, I think it was on the first time I Googled myself and I found out that there was all this 

nasty stuff written about me in Indie Media because it was coming from the left, you 

know that I was a you know, an apologist for the Democrats or whatever.  We were 

having a lot of arguments, KBOO and other parts and the left about the conspiracy 

theories versus structural analysis and I'm on the structural analysis side and so I was 

being blasted for being anti-conspiracy because I'm not realizing all of these conspiracies 

out there.  But that stuff, I don't take it seriously.  The only time I think I really felt 

threatened was during the measure 9 campaign.  I found that when I, I don't deal with 

lesbian gay issues anymore because my show's strictly environmental now and I don't 

get the same kind of hate that I got when I was doing a lot of lesbian and gay issues on 

the show. 

 

CM:  Interesting. 

 

BERNSTEIN:  Yeah.  I'll tell you a funny story.  I was, playing down in Grants Pass, I was 

playing in bands in the '80s and early '90s and we were playing Plymouth Falls and it was 

the beginnings of measure 13.  They were doing petition drives for measure 13 and there 

are also some local anti-gay initiatives that were on the ballot that year and so I, the end 

of the concert, I felt I had to make a stand about it and I didn't come out, but I just said, 
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and I was just saying to people you have to understand that these petitions that are 

being circulated are encouraging discrimination and you really need to think about that.  

You don't wanna legislate discrimination.  So after the concert, the woman who produced 

the concert said that when I said that I was about to say something political, she got 

really nervous.  She thought I was gonna talk about the spotted owl. (everyone laughs)  

Lesbians and gays in Plymouth Falls – no issue. 

 

CM:  (laughing) That's so funny.  We have just a couple minutes left.  Is there anything, do 

you have any more questions or is there anything that you'd like to add that you'd like on, 

in your archive there in the Oregon Historical Society? 

 

BERNSTEIN:  My only concern is I wanna make sure that Elaine gets enough credit for 

video stuff because both Fighting For Our Lives and Culture Wars.  I mean were largely 

driven by her creativity.  We've both selected, give Marcy a lot of credit for getting us the 

interview subjects but Elaine is really gifted as an interviewer, as somebody who really 

can tell personal stories and it's working with the piece we're doing now.  I'm a little bit 

more of a public face than she is and so I feel like sometimes she doesn't get enough 

credit for the work that she does so I'd say that particularly in those two pieces and in the 

pieces that we're doing now together and then the land use piece as well.  She's really 

down with her video really has great powerful social and political consequences. 

 

SC:  Do you think she'd like to be interviewed? 

 

BERNSTEIN:  You can ask her when you go upstairs. 

 

CM:  Okay.  Yeah, I know they're always looking for people for the archives. 

 

BERNSTEIN:  Yeah, they have her stuff that she's recorded with other people so it might 

be nice for her to get up there. 
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SC:  Yeah, totally. 

 

CM:  Any last comments, questions? 

 

SC:  I think one thing we were talking about because just based on what we're learning in 

this class of Portland gay lesbian history, were you involved with MCC at all? 

 

BERNSTEIN:  Not really.  I performed there.  I did sound [inaudible] but I wasn't really.  I'm 

trying to think.  It was the Portland Town Council, which was really a gay organization but 

they did have some token lesbians and they would have a couple events that I played at 

and stuff but I actually was not real political in terms of the organization.  It really involved 

in the level of the women's health clinic, the food coops.  I was real involved with the 

food coop movement and that's kind of filtered down to what I'm doing now and then 

some with women in arts and stuff like that and then the big thing that I did was KBOO, 

and a number of years ago I recognized KBOO was great for me because I rather not be 

the one who's going to all the meetings.   

 

I don't wanna run for office.  I don't wanna do all that stuff and I don't even ever 

wanna write that many letters, but I like to have other people's voices.  I give people, 

people who are gonna be doing the work, I let them come on my show and they speak 

for the things I believe in and they get people motivated.  I feel like I'm a great motivating 

force to my show and that's the political work that I'm doing and the longer I do it, the 

more I'm realizing it is really effective and then I think a lot of people who spend all the 

time going to meetings get burnt out and would be really frustrated when things just 

don't move but for all the years I've been working at KBOO, I have seen changes happen.  

One of the biggest changes that I've seen I think is Portland.  I don't think we'd be the city 

it is now if it weren't for KBOO.  It's just kind of this almost subterranean reality but KBOO 

filters through and changes the consciousness of Portland, even people who have never 

listened to the station. 
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CM:  All right, yeah, we'll go ahead and stop the recording now.   

 
 

[End of Session 1] 
 [End of Interview] 
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