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1989 April 26 

 
JS: This is an interview with Art Bimrose in his home in Portland, Oregon. The date is 

April 26th, 1989. The interviewer is Jim Strassmaier for the Oregon Historical Society.  

Well, we are looking forward to this exhibit that’s being prepared for you and we 

don’t want to simply do an interview that’s only for the exhibit, but it will help people with 

the exhibit. The earlier interview that was done, that brief one with Roberta [Watts],1 

covered a lot of ground, as you were just noting, but let’s broaden it a bit. First let me ask 

you just a simple question. If you could state your name, and the date and place of your 

birth. 

 

BIMROSE: Well, my name is Art Bimrose and I was born in Spokane, Washington, 

March 18, 1912.  

 

JS: One thing that we didn’t hear much about in that earlier interview was about your 

parents. I wonder if you could give me a kind of a picture of your parents and some of the 

important basic detail about your father and mother. 

 

BIMROSE: Yes, my father came over from England when he was six years old. His 

parents and the whole family, he had four brothers and a sister, and they came over in an 
                                                           
1 Oral history interview with Art S. Bimrose, by Roberta Watts, SR 9320, Oregon Historical Society Research Library. 

http://creativecommons.org/licenses/by-nc-sa/4.0/
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old sailing ship. I don’t know what year it was, back around the turn of the [20th] century. 

He worked in Chicago for a while selling newspapers and little by little he learned to do 

telegraphy and got a job with the railroad as a telegrapher. He moved out West and he 

met my mother in Utah. She had lived there for some years, I believe. Her ancestors 

came over from Scotland and Ireland. They were married in Spokane, I believe, or 

Ogden. I’m not sure.  

Anyway, he finally did quite well on the railroad as a telegrapher. He was in 

Spokane; they settled there and that’s where my sister and I were both born, in Spokane. 

Then he moved to Roseburg and from there he got a job with the Southern Pacific in 

Portland and eventually worked up to chief dispatcher here in Portland with the Southern 

Pacific. So that’s about the story on my parents. 

 

JS: And your mother was essentially the keeper of the house in that generation? 

 

BIMROSE: Yes, yes, which typical, I believe, of most women during that period. Yeah. 

 

JS: Can you give a kind of a picture of what your parents were like, personality-wise? 

 

BIMROSE: Well, my mother had a lot of artistic ability. I believe that’s where I caught 

on to my own artistic ability. My father was quite aggressive and was a hard worker. We 

had a very good childhood, my sister and I. The family was quite loving and caring and 

lived in a happy home.  

My father, later on when I got up into high school, he’d always find me a job every 

summer. So I always had a job and working every summer. He was quite fond of the 

work ethic, you might say, so he tried to teach me to always work hard and get ahead in 

life. 

 

JS: Did it succeed? 
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BIMROSE: And I think it worked. [Laughs] 

 

JS: You use the term “aggressive.” What did you mean by that? 

 

BIMROSE: Well, he would always go ahead and try to find extra work besides his 

regular work. Always working hard to support the family and have a happy home. I 

remember many times, when he worked on the railroad during the Depression years, 

why, he would manage to pick little odd jobs here and there to add to the income and try 

to make things easier for the family all around. So he was, I think, in that respect, very 

aggressive in getting out and working hard. 

 

JS: You sounded really definite about your mother being an influence on you in the 

area of art. What was her interest in art? What did she do with it? 

 

BIMROSE: Before she met my father, she worked in an art store. She never had any 

formal training in art or anything, but she did do a lot of watercolor work. And her father 

had a sign shop in Spokane. He used to paint all kinds of signs for businesses and 

offices, on windows and things like that. He had a sign shop that did quite well in 

Spokane. I think due to those two factors, my maternal grandfather and my mother, why, I 

picked up the sign painting talent myself, as well as the art talent. 

 

JS: So as a child, you were doing that kind of thing? 

 

BIMROSE: As a child, I remember always sketching and drawing. Yes, it always kind of 

interested me. It kept me out of mischief! [Both laugh] 

 

JS: Did you save any of these sketches from your childhood? Have they survived? 
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BIMROSE: No, I think they’ve been lost in the shuffle over the years, somewhere along 

the line, yeah. 

 

JS: It would be interesting to see them. 

 

BIMROSE: Yes, I often wish sometimes my mother or someone had held on to them. 

 

JS: I wonder if you could give a picture of yourself as a child, let’s say around the ages 

10 to 13, or thereabouts. What sort of a child you were, what sort of person you were, and 

what your activities were. 

 

BIMROSE: Well, I think I just grew up as a normal boy at the time in the neighborhood 

and played with all the other kids. We used to build scooters with nailing roller skates on 

the bottom of a two-by-four and then nailing an apple box on the front of it. We built little 

handlebars, wooden handlebars, and we’d ride down the streets on those. I know that 

occupied a lot of our time. We played some baseball out in the street. At that time they 

didn’t have all the facilities that kids have now, you know, but we got by pretty well. We 

played all kinds of games.  

I remember seeing movies, Three Musketeers. So we kids, at that time, all thought 

we were musketeers. We made wooden swords and would go around fighting with each 

other, banging our wooden swords together. That was quite the thing to do at that time. 

 

JS: What neighborhood was this? This was Portland? 

 

BIMROSE: Yes, this was Portland. This was out in Rose City Park neighborhood. My 

parents bought a home out there on 62nd, right off of Sandy Boulevard. At that time 

Sandy Boulevard was only paved with the street car tracks ran. It was just a dirt road on 

each side there, at that time.  
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They also had the big racetrack, the Rose City Racetrack, over where Rose City 

Golf Course is now. They had a grandstand there and they had motorcycle races and 

auto races. One time they had a couple of old steam locomotives stage a head-on 

collision out in the middle of the track there. They put railroad tracks in and had the two 

engines [hit] head-on. 

 

JS: Oh, really? [Laughs] 

 

BIMROSE: Yeah. Us kids at that time spent a lot of time over at that racetrack. We’d 

sneak in the early morning so we wouldn’t have to pay any admission. [We’d] get through 

the fence and hang around there all day, watch all the events. 

 

JS: What grade school would that be, that you went to? 

 

BIMROSE: That’s Rose City Park. Yeah, I went there. 

 

JS: Did you do anything with your art or your drawing in grade school? 

 

BIMROSE: Well, some, yes. As I recall, I’d always fall back on that in my spare 

moments, but never really seriously got into it, I don’t think, until I got into high school. 

 

JS: I guess I’m kind of wondering when you were “discovered,” when people were 

beginning to notice what you did with your drawing and your art. It happened in high 

school, is that right? 

 

BIMROSE: In high school, I did some. I, of course, took art courses, but after high 

school I went down to San Francisco and spent a year at the San Francisco Art Institute. 

That’s when I started to really seriously get into art work as a career, I believe. I was 

particularly interested in commercial at that time, advertising art. I had a good instructor 
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there and I learned quite a bit from him. I figured that’s what I’d go into and I’d make a 

living at that, because that seemed to be the only line of artwork that paid any money, at 

that time.  

So I got some work, little odd jobs, freelancing here and there, but the Depression 

set in pretty bad about that time. There just weren’t any jobs available anywhere. I found 

out I could pick up some money doing sign painting and showcard work. So, I kind of 

switched my career at that time into sign painting and I figured that was the way to go. I 

eventually got a job at Sears Roebuck over there on east side [of Portland], in the display 

department, and did a lot of their showcards and price tags and things like that. Then, 

after a couple of years, I got a better job with Fred Meyer.  

Fred Meyer, at that time, didn’t print any of their signs. It was all done by hand 

through hand-painted signs and showcards. So I got a job with them. That upped me 

from $18 a week at Sears, to $25 a week, which is quite a jump. I was there for a few 

years. I worked for this sign company that was run by the Boone brothers, [Mert?] Boone 

and Don Boone. They had a contract with Fred Meyer to do all their signs. So, they hired 

me and I did some of the artwork to poster work for them.  

I would also pick up on the side. I guess I followed my Dad’s theory that, “Pick up 

as much extra work as you could on the side.” I’d do that. I’d pick up extra showcard 

work, display work, and windows and various odd jobs that involved artwork or lettering, 

sign painting. That all helped during those Depression days. 

 

JS: After all, it was the Depression. You could use some extra money, I’m sure. 

 

BIMROSE: Oh, Yeah. I believe everybody was doing it, at that time, just scraping in 

everything they could get to make a little extra money, you know, to get by. 

 

JS: So you weren’t dealing directly with Fred Meyer when you were… 
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BIMROSE: No, no. This is a separate sign and display company that did Fred Meyer’s 

work, had a contract with them. 

 

JS: Going back to those high school days, was it in high school that you got this 

opportunity to go to San Francisco, or was it just out of high school? 

 

BIMROSE: It was just out — I was out of high school for one year, just didn’t have 

enough money to go to a college or any other school. 

 

JS: So a year after you graduated from high school, was that it? 

 

BIMROSE: A year after I graduated. Then my father scraped up some money and I 

saved as much as I could, myself, doing odd jobs, and managed to get enough to spend 

a year in San Francisco at art school. 

 

JS: How did you manage to select that particular place? 

 

BIMROSE: Because I tried one art school here in Portland for about six months. It 

seemed to me that I knew a little bit more about artwork than the instructor did. [Laughs] 

So I thought, well, I don’t think there’s much opportunity here in Portland, as far as art 

schools are concerned.  

So, I checked out the schools in Los Angeles and San Francisco and Seattle. I 

didn’t go beyond that, because I knew we didn’t have enough money to go to Chicago, 

to the art institute there where I’d really liked to have gone. So we settled on San 

Francisco as the one we could afford, and that’s why I ended up there. 

 

JS: A lot of questions begin to occur to me. It sounds like it had become a very, very 

definite thing for you. Can you tell me a little bit about the process of that idea becoming 

definite, I would imagine, in high school years? 
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BIMROSE: I think in the high school years, yeah, ‘cause I took art courses there.  

 

JS: At Grant High School, was it? 

 

BIMROSE: At Grant High, yeah. 

 

JS: Any particular teachers or people who were encouraging you? 

 

BIMROSE: Well, there were, yes. I remember a Miss [Ewer?]. She happened to be an 

English teacher, but I guess she saw the potential in me, probably, and encouraged me 

quite a bit to concentrate on artwork.  

And then the art teacher herself, I took several different courses under her: metal 

arts and sketching, composition, lettering, all different aspects of art that they had 

available there, as far as a high school goes. I can’t recall her name, but she was quite 

helpful and encouraged me to go ahead with further art training. 

 

JS: Did you consider anything else as another possible field to get into? 

 

BIMROSE: Well, I’d thought of working up on the railroad in some way. As I said 

before, my father always got me a job in the summers and it was always some kind of job 

on the railroad, either as a messenger, or as a — one year I worked as a chain man on a 

surveying crew.  

Southern Pacific was building a railroad from Klamath Falls to Reno. They were 

building it through Alturas, California and then on down to Reno. He got me a job on the 

surveying crew there. I believe that was about 1928. I was about 16. I worked down there 

all summer, which was quite an experience.  

Then after that, each summer as I said, he would get me a job working on the 

railroad. I thought at one time I might stay with the railroad. I had a job as a flunky, you 
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might say, in the freight house on the railroad yards, down where the union depot is. I 

worked for the Southern Pacific freight office there, mostly working around the office and 

then running errands and delivering messages and things like that. It paid pretty well at 

that time; I think it was $90 a month. It wasn’t bad.  

But yet, I still had this urgency to get into artwork. I spent so many months in that 

job at the freight office and it just didn’t appeal to me. I thought, well, the railroad isn’t for 

me. So, I got to go to art school and do something about it. That’s how it all came about, 

that I eventually went to art school in San Francisco. 

 

JS: So, railroading was something maybe you could fall back on if things came to the 

worst. 

 

BIMROSE: Yeah, it could’ve been a fallback job. But I just didn’t have any interest in 

railroading. My father did, and I guess he wanted his son to do the same thing, like many 

fathers do. 

 

JS: Yeah, can look at the son in terms of concern for their security, for one thing. 

 

BIMROSE: Sure, sure, and to probably get into some work that related to their job, to 

do a better job at it than their father did, you know.  

 

JS: Did he express that? 

 

BIMROSE: No, he never really did. I think he understood that I was more like my 

mother and I just didn’t go along with his attitude on things. I’ll give him credit, he was 

understanding that way. He figured “Well, Art better go his own way and do what he 

thinks he can do best.” 
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JS: How did the Depression affect your family? Do you remember your experiences of 

the Depression setting in, at just about the point you were out in the world? 

 

BIMROSE: Just about the time I got out of high school. That’s when it hit. [Laughs] 

Yeah, I remember my father as having quite a struggle keeping the house going there on 

62nd Avenue, paying all the bills. He would, like I say, he was always picking up extra 

work here and there wherever he could find it.  

He even saved up newspaper and scrap paper to sell to paper dealers, you know. 

At that time you could get so much a ton for newspapers. So I would help him sometimes 

at that. He’d work at night sometimes at the railroad, get off at midnight, and I’d come 

down to the depot, and he and I would go over to all the trash bins [Laughs] and we 

would clean out all the trash paper that’d been thrown out for the day and pile it all in the 

car. When we got enough saved up, why, then we’d take it down to the paper dealers 

and they’d weigh it up and, oh, maybe we’d get five dollars or something like that, which 

would really help. Five dollars was a lot of money. [Laughs] 

Of course things were awfully cheap then, but still, it was awfully hard to make any 

money anywhere or get jobs. There just weren’t any. I think that’s where Roosevelt came 

in with the W.P.A. [Works Progress Administration] and the Civilian Conservation Corps 

and all those things, the N.R.A. [National Recovery Administration]. Those were pretty 

tough days. 

 

JS: Yeah, they certainly were.  

 

BIMROSE: It was pretty discouraging at times, because you figured just — you 

wondered how long this was going to go on, if you were ever going to amount to 

anything, ever get anywhere. It was discouraging. 

 

JS: How did you feel you were, vis à vis other people? Did you think that you were 

worse off or better off? 
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BIMROSE: Well, I figured I was keeping up with the ones that were able to get by. 

That’s the way I always looked at it. 

 

JS: And some weren’t, huh? 

 

BIMROSE: Yeah. I could see some of my friends that were mainly supported by their 

families and just didn’t have any jobs, you know. Some of them were able to get paper 

routes and they’d really hang on to those paper routes because, heck, they could make 

$30 a month or something, you know. That was better than nothing. 

 

JS: In your thinking, what did you assign the cause of the Depression to, as in 

understanding why it had had happened? Seems like one of the basic questions, you 

know, that… 

 

BIMROSE: Why it came about? 

 

JS: Well, we’ve heard a lot since then, but I’m thinking in particular of what did people 

make of things at the time? Why are we where we are right now? 

 

BIMROSE: Well, of course, what they always do, is they blamed it on the President, on 

the government in Washington. But I think, at that time, I just kind of assumed that’s the 

way things were. They just — you get in a rut like that and you’re either going to stay 

there or eventually things’ll work out and things’ll pick and eventually recover. But at the 

time, it went on for several years there, you just figured that’s the way things were 

everywhere, you know. All over the country, we had the Okies coming to California, the 

time The Grapes of Wrath were written. Just everybody was all in the same boat. So, I 

had a lot of company. 
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JS: It was a great reducer. 

 

BIMROSE: It sure was. 

 

JS: Well, what were your family’s politics? Your father and your mother. 

 

BIMROSE: Well, my father always led the family in politics. It was his say that it should 

be this way and that’s it. My mother followed whatever he said. He was always a 

Republican, conservative Republican. He’d vote for Landon in the face of the Roosevelt 

landslide. He’d just swear by Alf Landon and all the other Republicans that came along. 

So, yeah, my father was always, he was very interested in politics. And I think he always 

thought that the Republicans were the ones that would get us out of the problems. 

 

JS: Did he have some favorites? 

 

BIMROSE: Well, let’s see. Yeah, of course, as I say, he liked Alf Landon; thought he 

was a great guy. And Warren Harding. Coolidge. 

 

JS: How about Teddy Roosevelt? 

 

BIMROSE: Teddy Roosevelt. That was just a little before my time, before I’d got to the 

age where I took any interest in politics. 

 

JS: Well, I’m thinking of Teddy Roosevelt as being a pretty maverick sort of 

Republican and kind of a liberal Republican, a different sort of figure. 

 

BIMROSE: Yeah, he was. No, I don’t recall what my father thought of him. 
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JS: Well, as your own thinking developed, how did you begin to develop in your 

independent political thinking? 

 

BIMROSE: Oh, I think after I got into my early 20s, I broke away from my father’s 

dominance in thinking, as far as politics goes. I could see some of the flaws in his 

thinking and I could see some of the good things in his thinking. So I kind of put it 

together and make up my own mind, finally. After all, when I was 21 and I was registered 

to vote, I could have a little say on my own, you know. I was influenced by my father quite 

a bit, I think, at that time. But gradually I broke away and began to think independently. 

 

JS: Can you pin these things down, the things that you kept from your father, or still, 

you know, they affected you, and what you also rejected? 

 

BIMROSE: Well, he was pretty good about it. If I would disagree with some of his 

ideas, why, he was pretty good at understanding… 

 

 

 [End of Tape 1, Side 1] 
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BIMROSE: So, as time went on, as I got older, why I just went my own way, politically. 

 

JS: I guess I’m thinking of, sometimes it can be a kind of a basic thing, rather than a 

specific point, that a son will develop his own independent thinking on and reject, you 

know, his father’s attitude or view of something. Do you recall anything like that?  

 

BIMROSE: Well, I don’t – I just can’t recall anything right now, or anything specific. I 

think, mainly, I just got away from his being sold on strict, conservative, rightist political 

thinking. I could see so many faults here and there as I grew older. I just broke away from 

it altogether. I could see where things might be better under a good Democratic 

president. It’s hard to think right now of any specific thing. 

 

JS: Well, what did you make of F.D.R. [Franklin Delano Roosevelt]? 

 

BIMROSE: I thought he was a wonderful president. The way – of course, he, I think 

he’s largely responsible for getting us out of the Depression. With his – he had the bank 

holiday. That was another thing, my father lost a lot of money in one of the banks that 

went broke at that time. Had all his savings went down the drain. [Laughs] Roosevelt had 

the bank holiday, then he put in the National Recovery Act, the N.R.A., and the Works 

Progress Administration, W.P.A., Civilian Conservation Corps, C.C.C. I think all those 

things combined was the reason we came out of the Depression as well as we did. 

 I believe that was the time when I really switched over to the Democratic side. I’d 

been under my father’s influence, vote Republican, vote Republican. But that’s when I 

really changed, after the experience with the Depression and then see how President 

Roosevelt brought us out of it, and I thought, well, there’s something more to politics than 

just Republicans. 
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JS: How about, you know, in the Depression years, things can be pretty grim, is the 

usual word. Well, what about humor in your family? During the Depression, but just in 

general, too. 

 

BIMROSE: Well, I think we always held on to a sense of humor. I know my sister and I 

both had good sense of humors. We were always playing little gags on each other. There 

was always something to laugh about around the home. I think that’s one of the things 

that helped pull us through, without having a family disaster of some kind. 

 

JS: Can you think of some illustrations of the family humor? 

 

BIMROSE: Well, I remember my sister used to get a big kick out of, I believe it was the 

cartoonist Milt Gross, who used to write in these humor magazines, like Life and Judge. 

Those were two humor magazines at that time. She’d always have those around the 

house. We had a lot of fun reading Milt Gross’s pieces. Just full of all kinds of humor. My 

sister and I both enjoyed those things, literature and humor. I always remember Judge 

and Life Magazine, because they were full of cartoons and written humor and all that. 

 

JS: It would be interesting to get those old magazines out, wouldn’t it? 

 

BIMROSE: I wish I’d saved some. [Laughs] 

 

JS: Yeah. Well, they’re probably somewhere around. We’d have to someday see if we 

can find them, get an idea of what you’re talking about. 

 Well, in art, did you get into some art history, too, and have some particular tastes 

formed, the kind of art that you liked, especially? 

 

BIMROSE: Well, at San Francisco Art Institute, I enjoyed watercolor, and had good 

instructors down there. I studied oil painting, too, but I always kind of enjoyed watercolor. 
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I still do to this day, although I’m no expert at it. It’s a challenging medium to work in and 

it makes you think ahead and you have to be careful what you do before you put down a 

color or a wash. It’s a lot of fun, I think, at the same time. 

 

JS: Any particular painters that – or artists that you liked? 

 

BIMROSE: There was one that – he was going to school at the same time I was, in San 

Francisco. His name was George Post. He went on to be quite well-known watercolorist 

and was exhibited quite widely, particularly around the Bay Area and California. I always 

admired his work. 

 Of course, later on in years, when I got into the sign painting, and then later on in 

the artwork in The Oregonian, then into cartooning, why, it took up so much of my time 

that I just had to drop all these side hobbies. 

 

JS: Were you frustrated, doing sign painting? Did that… 

 

BIMROSE: No, no. I enjoyed it. 

 

JS: Did that make you feel that you weren’t getting anyplace, or? 

 

BIMROSE: Well, I thought it would eventually turn into a good, comfortable living; a 

good comfortable income. But, soon after I got the job on The Oregonian, I could see 

that the sign painting business was going downhill, particularly the showcard end of it, 

because the printing processes were improving. Fred Meyer’s soon found out they could 

have all their showcards printed a lot cheaper than anything hand painted. So I could see 

there was something coming there that was going to doom the showcard business.  

All the stores had showcards at that time. Lipman Wolfe, I remember. They had a 

fellow named [Givens?], I think? I can’t remember his last name, but he did all their 
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showcards there, on their displays in the store windows and everywhere, all through the 

whole store. And he was very, very talented. 

  

JS: It was really a respectable work to be in? 

 

BIMROSE: It was. It was a respectable profession, yeah. And it’s too bad to see all that 

go, because a lot of them were, you might say they were real artists, in some ways. 

Today, it’s calligraphy, you know, and that sort of thing, but in those days they were 

expert calligraphers, you might say. 

 

JS: Well, I wonder if we could go back to the period that you began your connection 

with The Oregonian, as you told earlier, as a photo re-toucher. I wonder if you could tell 

me about some of your experiences working at The Oregonian, some of the people you 

met. 

 

BIMROSE: Well, I met a lot of people down there. [Laughs] I mean. Well, first of all, 

when I was working at Fred Meyers, or doing the Fred Meyers sign painting, we were 

right across the street from The Oregonian, on Sixth and Alder at that time. My cousin, 

Ralph Lee, was an artist on The Oregonian, worked in the art department. And, of course, 

he was instrumental in having me drop in to see him every now and then, and I’d hang 

around the art department and found out the things that – the type of artwork they used 

there. One of the things they used was photo re-touching. They did an awful lot of that in 

those days for better reproduction. They’d have to re-touch a lot of photographs.  

So, Ralph tipped me off that if I could learn to do photo re-touching, if a job ever 

opened there, I’d have a good chance of getting on. So, I went to working and learned to 

do photo re-touching on my own, with his help. So they finally had an opening there for 

half days, so Ralph told me and I went over there and got the job, tried me out for half-

days. I worked a few months there at Fred Meyers and then half-days at The Oregonian. 
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After a few months they offered me a full-time job. So, I gave up sign painting and went 

to work full time at The Oregonian. That’s how it all started. 

 

JS: What was the process, then, of going from this work to illustrating, first, and then 

cartooning? 

 

BIMROSE: Yes, well, the thing is, in the art field, there’s so many different facets to it. 

Like I say, I got the job at The Oregonian as a photo re-toucher, which, of course, is a 

type of artwork in itself. Later on, as I spent more time at The Oregonian and worked up a 

little bit, I’d pick up some drawing assignments and some cartooning assignments and 

lettering assignments and maps, draw maps, and draw charts and graphs and just all 

around newspaper art staff work.  

As time went on, I did a little more and more cartooning, so one thing evolved into 

another, you might say. I think a newspaper art department is a good training ground for 

an artist that isn’t quite sure which way he wants to go in the art field. So, little by little, 

the cartooning caught on in my mind and I got quite interested in it. Something I’d never 

been interested in before. So, this all started, really, with The Oregonian and doing the 

little cartoons from time to time. 

 

JS: Where did they appear, these cartoons? 

 

BIMROSE: Well, I used to draw them little, just a little one or two column, tiny cartoons 

for, maybe, a column. And I used to draw quite a few for, well, it was a kind of a Dorothy 

Dix column or what they called “Dear Abby” or Abigail Van Buren, you know.  

And at that time we had a woman on The Oregonian, they called her Marilyn 

Miller. Her married name was Hill. Her husband was of Hill Military Academy, used to be 

out on Rocky Butte. But, anyway, she would get these letters at The Oregonian, and 

she’d answer them like “Dear Abby” does today. Every Sunday they’d run that and I was 

assigned to draw a little cartoon every Sunday to go with one of the letters in her advice 
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column. That’s when I got to doing cartooning more regularly; once a week, for sure. That 

how the cartooning – where I got a lot of cartoon training, you might say, was just doing 

those things. 

 

JS: What was she like to work with? Was she… 

 

BIMROSE: Oh, she was nice. I always liked Marilyn. 

 

JS: Would she tell you what she wanted and say… 

 

BIMROSE: No, not necessarily, just... 

 

JS: You’d just read the letters? 

 

BIMROSE: She’d have several letters, oh, maybe as many as a half a dozen letters with 

her answers, and she’d just let me, or the editor’d let me pick one out, whichever one I 

wanted. Some of them weren’t conducive to a cartoon; a pretty serious, grim type of 

thing, you know, or a tragic letter. Nothing funny about that, so I would avoid those, of 

course.  

 

JS: So, domestic politics – or is that the right term? Domestic life was your first subject 

for cartooning. 

 

BIMROSE: You might say that, yeah. [Both laugh] Family problems. You still read the 

same problems today in “Dear Abby” and “Ann Landers.” 

 

JS: So, you were, sort of, beginning to develop your own style. I wonder if you can 

explain something of the process of, sort of, finding your own style, and when it 

happened and how it happened to come together. 
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BIMROSE: Well, I think, like so many beginning cartoonists, I used to study other 

cartoonists’ work; that is, the ones that were doing real well and were the top cartoonists 

of the nations, in newspapers and magazines, both. I’d study their styles and sometimes 

I’d copy some of their style, not all of it. Which was a real no-no, don’t ever copy 

somebody else’s work. But, I’d copy some parts of their drawings and I’d learn. By doing 

that, I could learn to develop a style of my own over the years.  

I used to admire cartoonists like – oh, in the comic strips, I always liked Moon 

Mullins and Barney Google. I liked their styles. I liked Fitzpatrick, editorial cartoonist on 

The St. Louis Post Dispatch. Vaughn Shoemaker, he was on The Chicago Trib. Later on, 

as time went on, there was others like Herb Block. He’s still drawing, I believe, to this day. 

And Bruce Russell, Los Angeles Times. There were different ones, and I’d study how 

they’d handle things, you know, how they would take a political issues. I tried to think 

how I would handle it and then I’d look up their cartoons and see how they handled it. 

You could learn by watching other people’s work. But I always wanted to develop my 

own style, which I think, over the years, I finally did, to a certain extent. 

 

JS: Can you give an idea of the ingredients of that style? What is there that you really 

felt was the part that you liked about it and were really interested in keeping? 

 

BIMROSE: Well, I always tried to, as much as possible, keep a cartoon simple. 

Because a reader has just so much time to read a newspaper and if you draw a 

complicated cartoon, they’re going to get lost reading it and never get the message at 

all. So, I’d always simplify as much as I could. Wasn’t always possible, but that was one of 

the things.  

Another reason was the deadline I had to face, which made me work fast. To get a 

cartoon done in time, you had to keep it simple or you’d run over your deadline. So, that, 

in a way, that forced me to take a simplified approach to a cartoon.  
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I always enjoyed drawing the average man and his problems with the politicians 

and with the government and how he was getting a bad deal on this or on that. I put the 

knife in some of the politicians and they picked on the little guy, you know. I always had 

that attitude towards approaching a cartoon. 

 

JS: But not just national politicians. 

 

BIMROSE: No, no. All of them, right down to the city and county, sure. 

 

JS: I’m just sorry that we don’t have something to look at now. But, did you also do 

portraits in your cartoons? Did you portray individuals? Was it an easy thing to do, to find 

a way of drawing, or caricaturing a figure? I recall so well the figures of, say, the little man, 

the taxpayer, and that sort of thing. I’m not thinking, I don’t have in mind individual 

politicians and so forth. What was your approach to caricaturing individual people? 

 

BIMROSE: Well, fortunately, on a newspaper, you have a morgue, or library, where 

they keep all the photographs of everybody that’s anybody, you know. So if I had a new, 

say in an election, a new candidate was elected, why, I’d get all the photographs I could 

of this particular candidate and study him and start making little sketches of him, pencil 

sketches, and trying different ways to caricature him. So, in that way, why, I was able to 

develop a pretty good cartoon portrait of a politician. 

 

JS: Is there a point beyond which a cartoon caricature like that becomes too 

unflattering? Did you worry about that? 

 

BIMROSE: Well, one thing, I think, if the editorial policy of the editorial page is to be 

supportive of a certain candidate, why, I would be in error if I ridiculed him in a caricature. 

After all, the newspaper editorial board is supporting a certain candidate, well, I don’t 
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want to make him look silly or stupid. It could very well affect the voter, you know. [Both 

laugh]  

But there were times when I could have a lot of fun with some people, like, say, 

Castro. You can just jump on him all you want, you know. I could really go after him. And 

someone like Nikita Khrushchev, he was a beaut. He was such a clown, you know, and 

yet he was a hardline communist, so I could jump on him and do anything I wanted to 

him. It was great fun. 

 

JS: Well, was it sometimes difficult? What happened in a case where you really felt 

sympathetic towards somebody, but the editorial policy at the time was the opposite? 

How did that work out? 

 

BIMROSE: Well, after all, when the editorial policy was to support a candidate which I 

didn’t believe in at all and I was strictly against, I’d have to go along with the editorial 

board. After all, you don’t bite the hand that feeds you. So, I would treat the candidates 

as gently as I could; forced myself so they’d go along with editorial policy.  

 

JS: Well, did you… 

 

BIMROSE: And that goes not only for candidates, but that goes for every issue. 

Whatever side The Oregonian supported, I’d have to go along with that. Most the time, 

I’d go along with them on most the things. When I didn’t, why, I’d have to anyway. 

 

JS: But in the meantime, you would express your feelings about it? 

 

BIMROSE: Well, yeah. I just didn’t think that such and such an issue was what they 

thought it was, you know. There were times when I would try to put one over with my 

viewpoint, but it would always – I’d make a rough sketch before I’d ever make a cartoon. 

I’d make a rough sketch first for approval of the editor of the editorial page. If it was in 
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conflict with whatever they were saying on the editorial page in an editorial, why, that 

sketch would go in the wastebasket first thing. 

 

JS: Oh, so they would have a choice whether to use it or not. 

 

BIMROSE: They wouldn’t use it. I’d give them a choice, but it they didn’t like it, they 

wouldn’t use it. [Laughs] 

 

JS: That sounds like some frustration in your life, in that way. 

 

BIMROSE: Well, sometimes it would be, yeah. I’d go with the punches. I learned early 

to not waste my time on sketching out the cartoon that was in conflict with the editorial 

page policy. I was just wasting my time. 

 

JS: It would be really interesting to have a picture of that process, of how things came 

together. There’s a photograph, as a matter of fact, of that editorial board. You should tell 

me about it, rather than I try to explain it to you, but maybe this’d be a good introduction 

to that subject and a description of how things came together in sort of the usual way. 

 

BIMROSE: Oh yes, that’s Herb Lundy. He was editor of the editorial page. 

 

JS: Could you give a description of how things were put together and the whole 

process? 

 

BIMROSE: Well, usually, you had the editorial conference, all of us, every morning nice 

o’clock. The conferences last about an hour. Generally, it would be about a current event. 

We’d always try to be right up to date on the news as much as possible, as far as the 

editorials went, as far as the cartoon went, to be right on top of the news all the time. 

Generally, we’d discuss what stand or what policy we would take on some issue or a 
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candidate. So, that’s what the discussions were usually about in these conferences. 

Which way we’d go, you might say. 

 

JS: And is that the point at which you would show them something that you’d 

prepared on the subject? 

 

BIMROSE: I would show – yeah. I would usually have at least two different ideas every 

morning in rough sketch form, in pencil. Sometimes as many as three or four different 

ideas. Sometimes different ideas on the same subject. Sometimes an idea on different 

topics. And I’d submit those to the editor, in this case Herb Lundy, and he’d go over them 

with me and decide which one it would be best to use.  

Usually, it would, if it was some big news event at the time, they would be writing 

an editorial on it and I would be drawing a cartoon on it. But, we’d try to avoid my cartoon 

saying the same thing that the editorial says. Although it would be on the same topic, it 

might take a different angle on it, or different thought, and still conform to the editorial. 

 

JS: So there had been sort of an advance notice of what the issue or topic was. 

 

BIMROSE: Usually, you’d know… 

 

 
[End of Tape 1, Side 2] 
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Tape 2, Side 1 
1989 April 26 

 
JS: [This is an] interview with Art Bimrose, April 26th, 1989. This is Tape 2, Side 1. 

You know, we were just mentioning in our break, something about the Second 

World War, and you were saying what an impact the Second World War had, personally, 

for you. I wonder if you could tell something about the experience of the War for you. 

 

BIMROSE: Well, I think at the time I was drafted, it was one of the last draft periods 

where they were taking older men, and I thought at one time that on account of my age I 

wouldn’t be drafted. I was working on The Oregonian at that time. I did get drafted and, 

of course, that upset our home life, because my wife had to go to work. She’d never 

done much work or held a job of any consequence. It left us up in the air, because I had 

mortgage payments to make, which happened to be $25 a month is all, but at that time 

that was one week’s pay. So there we were. We had the house and a wife with no job, 

mortgage payments to make, house bills to pay. I was being paid $50 a month by the 

Army, which didn’t do much good.  

So, in that way it upset our home life, which of course, it did to a lot of families that 

way, particularly the married men, because they’d settled down, you know, to a life of 

working, making a living and all that. And the War comes along and it interrupts the 

whole thing. And you take a different outlook on everything.  

So, anyway, it all ends up after two years in the Army. I come home and have a 

different outlook on things. After all, being in combat, why, it changes your thinking on a 

lot of things and it takes a while to settle down, you know. I went back to work at The 

Oregonian, but it took maybe a year or two for me to get readjusted, you might say.  

So in that way, it upset my wife too. She always said I was a different guy when I 

came back, you know. But little by little we got back on our feet again. I think I was 

fortunate that my wife and I stayed together, because there’s so many men I know that 

their wives divorced them while they were overseas, or after they got home they 

divorced them. It was kind of a tragic thing for many married couples, during the War and 
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after the War, in various degrees. So, eventually, I think we came out pretty well, sticking 

together and raising a family. 

 

JS: Had you had children already? 

 

BIMROSE: No, we didn’t have any until after the War. We just have the one son, is all. 

 

JS: Can you tell me a little bit more about how the War changed your thinking? 

 

BIMROSE: Well, I think the army training and then actual combat changes any man, or 

any person, as far as that goes. I think that’s some of the things that the Vietnam veterans 

have problems with. You see the ridiculous situation you get into in a war, and how silly 

the whole thing is, you know. Why do we have wars? It’s so stupid.  

So you come home and you don’t know whether to settle down or what. You’re all 

confused. I think it’s really a matter of confusion. You just don’t know what’s right and 

what’s wrong, which way to go and all that. But eventually you think it out and you get 

your head straightened out and you can go back to work and start getting back to a 

normal life again. But something like a war can really throw a crimp in your thinking. 

 

JS: When you say silly and absurd, what particular things are you thinking of? 

 

BIMROSE: I guess, here you are out there killing people that you don’t even know. 

And you see a lot of casualties on your own side. You think, well, my gosh, this thing 

could have been settled more sensibly. They’re getting killed, we’re getting killed. Why 

couldn’t they all got together and talked this thing over, you know, made sense out of it 

before going this far?  

Of course, World War II, it was Hitler and then the Japanese attack on Pearl 

Harbor. We had a real cause for fighting. Still, on the other hand, when you get into the 
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combat end of it, I think it’s a very personal thing. It makes it all look so obscene and so 

stupid to being killing off people like that. At least, that’s the way it struck me. 

 

JS: So it’s not really a difference between a “just” war and an “unjust” war, in that 

sense? 

 

BIMROSE: Nah. No. I don’t think so. 

 

JS: So when Vietnam happened, you must have had a special understanding of 

things, or different understanding of things. 

 

BIMROSE: Yeah, I could understand what our men were going through in Vietnam. 

Sure. They had a strike against them, of course, because they didn’t have this so-called 

“justification” for a war, like World War II had. So, I could — although The Oregonian’s 

policy was to support Johnson and Nixon, and as far as that goes, clear back to Kennedy, 

when it started. Of course, I went along with that with the cartoons. But always in the 

back of my mind I thought, this is ridiculous, the way they’re in this war over there. My 

gosh. It’s silly. 

 

JS: Considering your experience and depth of feeling, it must have been a hard thing 

to do, on that subject. 

 

BIMROSE: Well, yeah. Generally, I try to draw cartoons in favor of the, or to show the 

plight of the infantryman and the combat soldier, and even the pilots in planes being in 

combat and all that stuff. It just bugged me, you might say. Here are these poor guys 

putting up with the stuff I had, too. So I tried to draw cartoons that would defend their 

situation, you know.  
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JS: So you were doing it, and under the limits of your situation, needing to follow the 

editorial policy and so forth. You were finding ways of producing your own message. 

 

BIMROSE: Well, here and there, yes, I could sneak one in and show what a bad time 

the soldiers were having. Yeah. 

 

JS: When you were getting into your cartooning work, was there a real way open for 

you, at this time? Was there competition, or what is the course of getting into the position 

of being the principal cartoonist for the newspaper? 

 

BIMROSE: Well, that was during the War. Ralph Lee, as I said before, my cousin, he 

was doing editorial cartoons. The regular cartoonist, Quincy Scott, had been there for 

some years, he was a reserve officer, so he was called into the service during the War 

and Ralph Lee took over the job. Then, after the War, when Quincy Scott came back, he 

was drawing editorial cartoons. They kept Ralph on drawing editorial cartoons, too. So 

they had two editorial cartoonists.  

A few years, Ralph Lee passed away. He had a stroke or cerebral hemorrhage and 

he died quite young. So then Quincy Scott, after a few years, he decided to retire, so 

they tried me out for a year, drawing one cartoon every Sunday, so I could get the feel of 

it, which was helpful for them as well as for me. Then when Quincy Scott retired, why, 

they put me on as a regular editorial cartoonist. So that’s the way it came about. I guess, 

that’s the way it does in most any working situation. When someone retires, someone 

takes over the spot. 

 

JS: Right. A very challenging question maybe. I don’t know why I introduce the 

question this way, but it would be really nice to have a sort of an idea of how the germ of 

an idea gets transformed into a cartoon. I suppose the only way to do that would be to 

say, “Here, we’re gonna put a camera on you and let’s see it happen.” But, short of that, 

maybe there’s some way of kind of illustrating how a cartoon comes to be. 
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BIMROSE: Well, I’ve had that question asked so many times. I think, well, as I said 

before, I think in pictures. I always think in pictures. So, if there’s some issue in the news, 

I’ll try to tie up some sort of a picture that would go with it.  

I think I’ve given an example before about, I think it was when Secretary of State 

Vance went to China to try to get some sort of understanding with the Red Chinese and 

still not offend the Nationalist Chinese, that seemed to be the big news that day, anyway. 

Well, I start thinking immediately of Chinese pictures, like chopsticks, chop suey, Chinese 

laundry, Great Wall of China, firecrackers, dragons, all kinds of things like that.  

It ended up, I put two Chinese walls up. One was Red China and their position not 

wanting to be too friendly to the United States. The other wall was Nationalist China 

(Taiwan) being put out because we were trying to negotiate with Red China. I put up the 

two Chinese walls and put Vance in between them, so he was stymied either way he 

went, you see. So that was the way the picture turned out, in the cartoon.  

So that’s the way those things evolve sometimes. It’s all just a matter of where the 

place is, who it is, what they’re doing. Then I start thinking of different situations, like a 

dog always chases a cat and the cat chases a mouse. Well, I think I’ve used that several 

times to tie it into some sort of a problem or situation that called for it that day, whatever 

the news happed to be. 

 

JS: So your symbols… 

 

BIMROSE: [Yes], I’m using symbols of all kinds. Yeah, I’ve made plenty of use, I guess, 

of the Soviet or Communist sickle and hammer in various ways. And that way you don’t 

have to label everything. People see it, they know what it is. They don’t have to be told, 

you see, you don’t have to write it down and say U.S.S.R. [Union of Soviet Socialist 

Republics] or Red China or Castro’s government, or whatever. 
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JS: Well, you know, in thinking about your views of war and dealing with the Vietnam 

War, was something like that happening when you were dealing with, say, the Cold War? 

Or was that a different sort of thing? 

 

BIMROSE: Of course, I’ve always drawn anti-communist cartoons. I don’t know. 

Probably the wartime experience has a lot to do with my attitude towards communists. Of 

course, we didn’t want the communists to take us over. I guess I’d be among the first to 

go if they ever came and landed on our shore, you know. I guess all of us would get up 

and fight. 

 

JS: So this message wasn’t the editorial policy. This was how you were seeing things. 

 

BIMROSE: Yeah. Oh, sure. Of course if I’d draw one that wasn’t in conformity with the 

editorial policy, why, they wouldn’t use it. But I’d have the satisfaction of at least 

expressing my view! [Laughs] Getting it out of my system. 

 

JS: Well, I notice you did a very flattering portrait, a realistic portrait of Kennedy, up 

there on the wall. How often would you do that? Would it be some special circumstance? 

 

BIMROSE: It’d be, usually, some special occasion, yeah. I think I drew one of 

Eisenhower when he first came to Oregon to campaign, his first campaign trip to Oregon. 

I believe I drew a portrait of Eisenhower at that time. There was a lot of affinity for 

Eisenhower. People really loved the guy, you know, after the War. So I drew that when he 

came out here to campaign in Oregon. 

 

JS: And you shared that feeling about Eisenhower? 

 

BIMROSE: Yeah, I did. Although he didn’t turn out to be a great president, but 

everybody thought Ike was a great guy. 
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JS: Yeah, his integrity, they liked. How about on the state level? Who are some of the 

people that you really felt positively about? 

 

BIMROSE: Well, of course, Hatfield, I think, has always done a good job for Oregon. I 

drew lots of cartoons supporting Hatfield. One that always stands out in my mind is Tom 

McCall. I think he put Oregon on the map. In many ways, he’s such a comedian, too. Just 

a beautiful subject for cartooning. I enjoyed drawing Tom. Those were the two I think of, 

off-hand, that stood out. 

 

JS: Did you get direct exposure to either of them? 

 

BIMROSE: Oh, I met them, oh, sure, yeah. All these politicians would come up to The 

Oregonian for editorial conferences, and we’d meet them there and talk with them. 

 

JS: Oh really? So you would get to participate in these editorial conferences with 

them? 

 

BIMROSE: Oh yes, yeah. I think we had them all. 

 

JS: You wouldn’t, perchance, recall the conference with Senator Hatfield just as he 

was beginning to run for election in 1972, would you? 

 

BIMROSE: Gosh. I just don’t recall. 

 

JS: Yeah, that’s asking a lot. 

 

BIMROSE: Going back a ways. 
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JS: Yeah, that’s right. 

 

BIMROSE: [Laughs] He’d been up to the paper so many times. 

 

JS: Oh, really? 

 

BIMROSE: Oh, gosh, yeah. All of them had. Packwood and Hatfield and all the lesser 

candidates, all down the line. 

 

JS: Maybe you’ll remember one or another of these conferences. I’m curious about 

how serious they were, or how demanding they were of a figure. Were they pretty tough 

conferences? 

 

BIMROSE: Oh, yes. Yeah. The editor of the editorial page and the editorial writers 

really had some tough questions for them, really pinned them down. I think you really 

would get a pretty good picture of the man in their mind, and what he stood for, what 

he’s going to do, what he wasn’t going to do, and why; especially why. That way they 

could form an opinion to write an editorial to present the candidate to the public, to the 

reader, and know what they’re talking about. That’s the main thing. Yeah, I think, in these 

conferences, it was mainly to find out if the candidate was worth the vote or not, to put it 

simply. 

 

JS: Yeah. It sounds like a very serious moment for a person. 

 

BIMROSE: Oh, it was pretty tough for a candidate to answer these questions. Yeah, 

they really put them on the grill. [Laughs] 

 

JS: Another period that’s definitely in our recent experience of our recent history is 

the Watergate period. I wonder if you could tell me how your thinking went during the 
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Watergate period and what your work was like as you dealt with the personalities and 

events of Watergate. 

 

BIMROSE: Well, as soon as the news came out that it was a cover-up and everything; 

it gave me a wonderful chance to jump on Nixon and all the rest of his cohorts. I think 

every cartoonist and every editorial around the country had a ball with that one. [Laughs] 

Of course, that was Nixon’s downfall, most dumb thing he ever pulled. It was a real eye-

opener when the news came out what he’d done. My gosh. Who’d ever thought?  

Yeah, that was a heyday for all cartoonists, and it went on month after month, after 

month, you know. And, gee, if you didn’t know what to draw for the next day, well, pick 

on Nixon again, you know. [Both laugh] Put the knife in him. 

 

JS: Were you, from time to time, getting to meet with other cartoonists that you could 

communicate with? 

 

BIMROSE: Yes, I belong to the Association of American Editorial Cartoonists and 

they’d have a convention every year. So I went to, yeah, I think I attended two 

conventions, so I met a lot of the other editorial cartoonists at those conventions, which 

was quite interesting and illuminating. We could talk things over, you know, and how 

trends were going in the cartoon field, kind of keep up with the times, yeah. 

 

JS: Did you share complaints about your lot? 

 

BIMROSE: Oh, sure. 

 

JS: What sort of things would that be? 

 

BIMROSE: Usually problems with their editors. 
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JS: What was their experience, in comparison with yours? 

 

BIMROSE: Well, most of them worked like I did, with a sketch to be approved by the 

editor. A few that had the privilege of drawing their own ideas, no matter what the policy 

of the paper was, and being able to have it printed. A few did that, but most were in the 

general category of presenting the newspaper’s opinions and policies. 

 

JS: Jack Ohman. Did he fall into that category? 

 

BIMROSE: I don’t know how they’re handling that now, at The Oregonian. I’ve been 

away from there; it’s just out of my mind. If it’s still the same as it was when I was there, 

why, the editorial board tells him what to draw and what not to draw. Of course he has 

the same privilege, I imagine, as I had, of thinking up your own ideas with no suggestions 

from the editor. But it still has to be approved by the editor, no matter what you draw. So I 

assume that he’s working under those conditions now. 

 

JS: In all these years with The Oregonian, let’s see, what people would you single out 

to describe in some detail, because you were particularly close to them or worked 

particularly closely with them? 

 

BIMROSE: Which ones, what? 

 

JS: Which ones were particularly important because of your close connection with 

them? 

 

BIMROSE: Oh, well, it would be the editor of the editorial page, as he had the final say-

so on what I could draw and what I couldn’t draw. He, and also the publisher. When the 

editor of the editorial page was undecided, sometimes he would go to the publisher, 
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along with me and my sketch, and have the publisher also approve it or disapprove it. To 

make sure that all the editorials and publisher’s opinions, everything conformed. 

 

JS: Any instances of this, that would illustrate that? 

 

BIMROSE: Well, let’s see. Yeah, I can think of one that, the last few years I was there, 

was abortion. I had a cartoon sketch on abortion. Well, the editor of the editorial page 

thought it was acceptable, but he thought we ought to check with the publisher, just to 

make sure. This is such a delicate issue, you know. So we checked with the publisher 

and, after some thought, he thought it’d be all right to go ahead with, which we did. I 

drew it in the original form that I sketched up.  

 

JS: It is a sensitive subject. How did it come out? What was the cartoon, in content? 

 

BIMROSE: It was a silhouette drawing of a woman’s head. On top of her head, had a 

little trapdoor opening up and a small figure of Congress standing up on top of her head 

dropping this abortion bill they had passed into her head. In other words, it was 

illustrating individual choice on abortion. That was the whole gist of the cartoon, that 

Congress had approved this bill that allowed the woman to have individual choice. 

 

JS: It seems pretty straightforward. It doesn’t seem to have a lot of editorial comment.  

 

BIMROSE: Oh, yeah.  

 

JS: But they were worried. 

 

BIMROSE: It was such a hard one to handle, even in an editorial or in a cartoon. I 

know, I, many times, tried different sketches that just wouldn’t work one way or the other. 
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It’s a hard thing to take a middle road on, you know, one of those issues that’s real tough 

to handle. 

 

JS: What other issues were really difficult? Can you think of? 

 

BIMROSE: I know one that went on for several years. Well, there were two. One 

locally, was fluoridation of water here in Portland. Gosh, that went back and forth. The 

Oregonian was in favor of it and the voters always turned it down. Oh gosh. That was a 

dandy.  

Another one was always sales tax. Many times The Oregonian would support 

sales tax if it was presented in the proper legislative form. Every time it goes up for a 

vote, it’s turned down. So, that went on for years, always having an issue there, you 

know. I guess it’s still going on. [Both laugh] 

 

 
[End of Tape 2, Side 1] 
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Tape 2, Side 2 
1989 April 26 

 
 

JS: If we did a whole history of your career with The Oregonian, I guess we would 

take each person, editorial page editor, individually and go through the description of the 

person and the events and your experience with them, but maybe you can just single out 

one person and your impression of what they were like working with. Somebody that you 

would like to really describe. 

 

BIMROSE: Well, I think of the three editorial page editors I worked with… 

 

[Tape stops] 

 

 Where were we? 

 

JS: Of the three editorial page editors… 

 

BIMROSE: Oh, yeah. Well, of course, the first one I worked under was Philip Parrish, 

for not too many years. He retired. He passed away years ago. Then the last one I 

worked under, Bob Landauer, who is editor now. And Malcolm Barr, who was editor for a 

few years.  

But the one in the middle is Herbert Lundy, and I worked with him more years than 

any of the others, so I could say more about him than I could the others. I always thought 

Herb was a very, very intelligent editor. He was very easy to get along with and was very 

helpful to me when I was stuck on a cartoon idea and it just wasn’t working out properly. 

He would make suggestions and just work it out with me so it would come out all right. 

So, I always admired Herb for the way he could handle those situations.  

He had a lot of insight on politics and a lot of knowledge on so many of the issues 

that came up, year to year. I think he wrote some editorials with a lot of insight and a lot 
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of good information and understanding of issues and candidates. I think he was the one 

that was outstanding in my mind, as a man to work with. 

 

JS: So, you worked really late. That is, you worked past the “usual retirement” of 65. 

 

BIMROSE: Usual 65, that’s right. [Laughs] 

 

JS: I wonder if you say a little bit about what your experience has been going from the 

work into retirement. 

 

BIMROSE: Well, of course, it was a big change, but I always, over the years, from age 

65 to when I retired at 72, I was always thinking ahead of what I was going to do when I 

was retired. So I had plenty of time there to think up different things that I would like to 

be doing. So I had a whole list of things that would keep me busy. So I didn’t worry about, 

after retirement, of any big sudden change in my life, outside of having more fun, not 

having to get up at 5:30 every morning, go to work. I could sleep ‘til eight! [Both laugh] 

So, I had no problem with retirement. 

 

JS: And your activities now, since then? What do they involve? 

 

BIMROSE: Well, like, I like work out in the yard in good weather. And I enjoy reading. 

I’ve been doing a lot of reading that I never had time for, before. And I spend some time 

doing watercolor work. I’ve always enjoyed watercolor, so this gives me time to play 

around with that. And I have various other things to take care of the house, do-it-yourself 

method. So, I find I do alright. No problems. 

 

JS: Well, I’m really glad to hear that, and I’m glad to have had this chance to hear 

some more of your history. Thank you very much for taking the time to tell us more. 
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BIMROSE: Well, it’s been enjoyable, Jim. I’m glad you came. 

 

JS: Good. 

 

 

 [End of Tape 2, Side 2] 
 [End of Interview] 
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